
ANNUAL REPORT
 2015



COPYSWEDE ÅRSREDOVISNING  20152P
H

O
TO

: M
O

N
KE

YB
U

SI
N

ES
SI

M
AG

ES
/I

ST
O

CK



COPYSWEDE ÅRSREDOVISNING  20152 3

THE YEAR IN BRIEF
»

»

»

ON BEHALF OF THE 
CREATORS OF CULTURE

THE OPERATION

THE YEAR IN NUMBERS

ORGANIZATION

01

02

03

04

05

–	 Administration	Report	2015	 18
–	 Revenue	and	Expenditure	Account	 21
–	 Balance	Sheet	 22
–	 Cash	Flow	Statement	 24
–	 Notes	 25
–	 Auditor’s	Report	 28

–	 Employees	 30
–	 Board	of	Directors	 30
–	 Further	Information	 30
–	 Member	Organizations	 31
–	 Collaborative	Partners	 31

–	 TV	Licenses	that	Reflect	Today’s	 
Television	Viewing		 11

–	 The	Right	to	Make	Private	Copies	 12
–	 The	Revenues’	Path	from	Copyswede	to	 
the	Creators	of	Culture	 15

–	 The	Members	are	Copyswede	 6
–	 Collective	Licences	a	Smart	Solution	which	
	Remunerate	Creators	of	Culture	for	Their	 
Copyright		 9

–	 Significant	Events	2015	 4
–	 The	Creators	of	Culture	in	Focus	when	 
Tomorrow’s	Copyright	Takes	Shape		 5

»

»

 

Copyswede works to fund  
the creation of new culture

Copyswede	are	experts	 in	 the	 collective	administration	of	 copyright	within	 the	TV	 sector.	We	
	licence	the	retransmission	of	TV	and	radio	programmes	via	various	media	and	manage	the	Swedish	
levy	system	for	private	copying.	We	work	on	behalf	of	our	member	organizations	to	ensure	that	
creators	of	culture	are	remunerated	for	 their	copyright.	 If	 the	consumption	of	culture	 is	 to	be	
sustainable,	creative	people	must	receive	reasonable	remuneration.	A	strong	copyright	leads	to	
secure	and	unshackled	performers.	In	Sweden	in	particular	and	the	EU	in	general,	there	is	strong	
political,	legal	and	popular	support	for	copy	right	and	its	effective	and	collective	management.	We	
have	been	entrusted	with	managing	aspects	of	this	task.
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SIGNIFICANT EVENTS 2015
Clear verdicts concerning how the Swedish private 
copying levy system should be interpreted
During	 the	 year,	 all	 three	 verdicts	 relating	 to	 the	 private	
copying	levy	system	came	out	in	favour	of	the	creators	of	
culture.	

–	 An	interim	verdict	announced	on	30	April	by	Svea	Court	
of	 Appeal	 in	 the	 case	 against	 TeliaSonera	 concluded	
that	Iphones	meet	the	statutory	requirements	for	being	
	covered	by	the	levy	system	for	private	copying.	However,	
the	verdict	does	not	concern	how	much	Telia	should	pay.	
That	is	a	future	issue	for	the	courts	to	decide	upon.

–	 A	verdict	announced	on	26	June	by	Skåne	and	Blekinge	
Court	 of	 Appeal	 in	 the	 case	 against	 Sony	 Communica-
tions	concluded	that	the	W715	music	mobile	should	be	
covered	by	the	levy	system	for	private	copying.	The	Court	
of	Appeal	ruled	that	Sony	Mobile	should	pay	Copyswede	
SEK	3/GB	rather	than	SEK	0.5/GB,	as	the	district	court	had	
concluded	in	its	verdict,	which	entails	around	SEK	1.7	mil-
lion	and	Copyswede’s	legal	costs	in	both	the	district	court	
and	the	court	of	appeal.	The	claim	applies	from	1	January	
2009	inclusive.

–	 In	a	verdict	announced	on	20	October	by	Solna	District	
Court	in	the	case	against	Samsung,	the	court	concluded	
that	computers	and	tablets	should	also	be	covered	by	the	
private	copying	levy	system.	The	statutory	requirements	
are	met	in	that	computers	and	tablets	are	ideally	suited	
for	private	copying	and	are	also	sufficiently	widely	used	
for	 copying.	 Copyswede	 has	 requested	 an	 account	 of	
computer	and	tablet	imports	since	1	September	2013.	At	
present,	no	remuneration	amount	has	been	requested.

Supreme Court reviews Telia case
At	 the	end	of	 the	year,	 the	Supreme	Court	 granted	 leave	
to	appeal	in	the	case	between	Copyswede	and	Telia,	which	
concerns	the	issue	of	whether	or	not	Iphones	are	covered	
by	the	private	copying	levy.

New Swedish law for copyright organizations set to be 
introduced 
A	 new	 law	 for	 copyright	 organizations	 involved	 in	 rights	
management	is	set	to	be	introduced.	Together	with	other	
stakeholders,	Copyswede	has	participated	as	an	expert	 in	

the	 legislative	 process.	 During	 the	 year,	 Copyswede	 also	
submitted	 statements	 concerning	 the	 investigation’s	 pro-
posals	(SOU	2015:47).	The	new	rules	are	expected	to	enter	
into	force	during	2016.	The	underlying	directive,	”Directive	
2014/26/EU	of	the	European	Parliament	and	of	the	Council	
on	 collective	management	of	 copyright”	 is	 comprehensive	
and	 covers	 many	 legal	 areas.	 In	 the	 process,	 it	 was	 im-
portant	 to	emphasise	 that	 structures	which	 function	well	
within	the	area	of	collective	rights	management	in	Sweden	
must	be	protected,	but	it	is	also	vital	that	the	provisions	of	
the	directive	concerning	greater	insight	for	rights	holders	is	
introduced	in	a	way	which	guarantees	the	greatest	possible	
transparency.

Breakthrough in the provision of TV and radio archives 
for research
During	the	year,	Copyswede	signed	a	declaration	of	intent	
with	Kopiosto	and	the	National	Library	of	Sweden	(KB)	with	
the	aim	of	creating	a	globally	unique	opportunity	to	stream	
material	 from	 KB’s	 TV	 and	 radio	 archive	 across	 national	
	borders.	 A	 national	 trial	 is	 already	 currently	 under	 way	
through	 a	 partnership	with	 KB.	 A	 pilot	 initiative	 can	 now	
also	be	 initiated	in	order	to	explore	new	ways	for	making	
material	available	between	the	countries.	The	trial	is	aimed	
at	enabling	researchers	in	Sweden,	and	eventually	through	
the	pilot	project	in	Finland	too,	to	gain	access	to	KB’s	TV	and	
radio	archive	for	their	remote	research	via	streaming.	

The	provision	of	protected	content	across	national	borders	
where	the	use	also	needs	support	from	national	provisions	
concerning	 collective	 licences	 has	 been	 seen	 as	 a	 major	
challenge.	The	aim	of	the	trial	is	to	identify	solutions	to	the	
problems	that	can	arise.	For	example,	how	a	future	remu-
neration	model	should	be	formulated	needs	to	be	resolved	
before	a	full-scale	service	can	be	launched.	

New Open archive agreement
Copyswede	 has	 signed	 an	 agreement	 with	 SVT	 which	
means	that,	since	April	2013,	some	of	SVT’s	own	inhouse-	
produced	programmes	broadcast	before	30	June	2005	have	
been		available	on	SVT’s	website,	Open	archive.	In	Decem-
ber	2015,	 this	agreement	was	 superseded	by	a	new	one-
year	agreement	which	is	based	on	a	different	remuneration	
model.
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THE CREATORS OF CULTURE IN 
FOCUS WHEN TOMORROW’S 
COPYRIGHT TAKES SHAPE
Technological advances are continuing to create new opportunities for creators of culture to 
reach out to their public via new forms of TV and film services, at the same time as the range of 
services available to consumers is expanding. The consumption of video, such as films and TV 
programmes, no longer solely takes place in front of the TV or at the cinema, as an increasing 
proportion of this consumption takes place via tablets and smart mobile phones.  

THE YEAR IN BRIEF

Infrastructure	development,	wider	access	to	on-demand	ser-
vices	and	increased	storage	capacity	on	our	computers,	tablets	
and	mobiles	are	all	factors	which	are	enabling	us	to	consume	
culture	when	we	want	to,	regardless	of	where	we	are.	

As	 technology	 develops,	 consumers’	 expectations	 as	 re-
gards	 always	 having	 access	 to	 their	 services	 change	 too.	
Technological	advances	and	changes	in	media	consumption	
have	led	the	European	legislator	to	initiate	a	comprehensive	
programme	of	reform	in	order	to	 increase	the	availability	
of	services,	among	other	things.	This	work	includes	the	de-
velopment	of	certain	aspects	of	the	copyright	regulations.	
During	 2016,	 the	 European	 Commission	 is	 for	 example	
	working	on	a	proposal	to	establish	the	right	conditions	to	
enable	 consumers	 to	 gain	 access	 to	 their	 services	 online	
when	travelling	within	the	EU.	

It	is	pleasing	to	be	able	to	note	that	the	fundamental	prin-
ciple	 behind	 the	 European	 legislation	 when	 copyright	
	reforms	are	proposed	is	to	ensure	that	a	high	level	of	pro-
tection	is	afforded	to	rights	holders	and	performing	artists,	
as	the	copyright	protection	establishes	the	necessary	pre-
conditions	for	the	intellectual	creation.	Time	after	time,	the	
EU	 institutions	 have	 stated	 that	 strong	 protection	 which	
promotes	 creativity	 favours	 not	 only	 rights	 holders,	 per-
forming	artists	and	producers	but	also	consumers,	culture,	
industry	and	society	at	large.	

In	the	work	to	develop	sustainable	solutions,	it	is	particularly	
pleasing	 that	both	 the	European	Commission	and	a	num-
ber	of	European	countries	have	begun	to	show	an	interest	
in	 the	Nordic	collective	 licence	schemes.	They	are	 intere-
sted	in	the	schemes	as	a	model	for	managing	the	common	
interests	of	 the	market	 and	 rights	holders	 for	 simply	and	
cost-effectively	establishing	comprehensive	licence	schemes	
in	areas	where	agreements	must	be	established	 for	 large	
numbers	of	rights	holders	at	the	same	time.

The	 collective	 licence	 scheme	 and	 other	 similar	 schemes	
are	contributing	not	only	 to	 the	emergence	of	new	servi-
ces,	the	model	is	also	helping	to	create	equal	parties	in	the	
market,	 which	 in	 itself	 is	 creating	more	 opportunities	 to	

negotiate	reasonable	remuneration	for	authors	and	perfor-
ming	artists.	The	EU	institutions	have	long	claimed	that,	in	
order	to	maintain	copyright	protection	for	creative	artists,	
strong	and	effective	copyright	organizations	that	can	safe-
guard	the	interests	of	artists	are	essential.	For	creators	of	
culture	who	ask	a	collective	management	organization	 to	
manage	their	rights,	it	is	therefore	vital	that	the	organiza-
tions	concerned	are	run	in	a	way	which	gives	the	creators	of	
culture	full	insight	into	how	their	rights	are	being	managed	
and	what	costs	are	being	incurred.

During	2016,	the	Swedish	Parliament	will	vote	on	a	new	law	
which	implements	the	EU	rules	for	organizations	involved	in	
collective	rights	management.	

During	the	work	to	 introduce	the	new	rules,	a	number	of	
major	companies,	which	are	heavily	dependent	on	content	
created	by	authors	and	performing	artists	in	order	to	deve-
lop	their	services,	have	invested	considerable	resources	in	
seeking	to	influence	the	legislation	with	the	aim	of	making	
it	difficult	to	rights	holders	to	act	collectively	through	their	
organizations.	 There	 is	 a	 clear	 tendency	 for	 national	 and	
	international	companies	to	refuse	to	allow	rights	holders	to	
join	 together	 in	collective	negotiating	organizations	 in	or-
der	to	counter	the	dominance	of	these	companies.	Instead	
of	 investing	strength	and	resources	 in	making	 life	difficult	
for	rights	holders,	these	companies	should	start	acting	like	
professional	negotiating	parties	who	are	prepared	 to	pay	
remuneration	to	 the	authors,	performing	artists	and	pro-
ducers	who	 all	 contribute	 to	 the	 creation	 of	 the	 content	
which	helps	 to	generate	value	 for	 the	services	 that	 these	
companies	offer.

The	new	law	reflects	the	fact	that	collective	rights	manage-
ment	 is	 vitally	 important	 for	 the	healthy	 development	 of	
the	market	for	films,	TV,	music,	etc.	Only	when	 individual	
authors,	performing	artists	and	producers	can	be	guaran-
teed	reasonable	remuneration	when	their	works	and	per-
formances	are	used	can	we	begin	to	talk	about	sustainable	
culture	consumption	which	is	to	be	of	benefit	to	everyone.

Mattias Åkerlind, CEO
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Screenwriters actually create jobs for an entire 
industry – it all starts with us.

One of Copyswede’s 14 member organi-
zations is the Writers Guild of Sweden, 
an interest organization with around 
700 professionally active screenwriters 
and translators within film, TV, stage, ra-
dio, computer gaming and other  media. 
The guild’s new chair is Pia Gradvall, 
who is an active screenwriter herself. 
Her productions include The Crown Prin-
cess, The Whodunit Detective Agency 
and Nobody Owns Me. Her CV also in-
cludes an Oscar nomination.

Life	 as	 a	 freelance	 screenwriter	 in	 the	
film	 and	 TV	 industry	 is	 unpredictable.	
One	day	you	can	be	without	a	job,	and	
the	 next	 you	 can	 be	 asked	 to	make	 a	
start	 on	 three	 projects,	 which	 makes	
your	income	very	variable.	

–	The	remuneration	is	also	paid	in	small	
instalments.	 One	 amount	 when	 the	
script	 is	 ordered	 and	 another	 on	 de-
livery.	 The	 final	 amount	 is	 paid	 upon	
	recording.	 Only	 once	 the	 production	
has	become	a	reality	will	the	screenwri-
ter	 receive	 their	 full	 remuneration.	
	Authors	can	expect	to	wait	a	long	time	
for	their	money	–	if	it	comes	at	all.	Far	
from	 all	 projects	 come	 to	 fruition.	 I	
should	add	that	maybe	only	10	percent	
of	what	is	written	for	TV	actually	comes	
off,	says	Pia	Gradvall.

–	 Copyswede	 are	 held	 in	 high	 esteem	
amongst	our	film	and	TV	members.	The	
copyright	remuneration	that	is	paid	out	
is	 absolutely	 vital	 and	 creates	 essential	
security.	 Many	 people	 would	 not	 be	
able	to	continue	writing	scripts	were	it	
not	 for	 that	money,	believes	Pia	Grad-
vall.

Yet	 it	 is	 also	 a	 golden	 age	 for	 screen-
writers.
–	Stories	are	 in	 incredible	demand.	TV	

series	are	being	consumed	at	an	ama-
zing	rate.	Nordic	Noir	has	become	an	in-
ternational	term	and	Sweden’s	success	
with	 ”The	 Bridge”	 has	 opened	 many	
doors.	 Thanks	 to	 the	 US	 series	 ”Mad	
Men”,	Swedish	channels	are	beginning	
to	 understand	 the	 importance	 of	 the	
screenwriter’s	 vision	 guiding	 the	 pro-
cess.	That’s	when	it	gets	good,	adds	Pia	
Gradvall.

In	the	modern	society	in	which	we	live,	
TV	and	film	are	being	used	 in	an	enti-
rely	 new	 way.	 In	 connection	 with	 the	
establishment	of	a	fully	digital	content-	
based	 industry,	 it	 is	 important	 to	
remember	that	the	growth	will	reach	all	
groups	in	the	food	chain,	not	just	distri-
butors	and	service	developers.

–	Copyright	issues	are	therefore	one	of	
the	Writers	Guild	of	Sweden’s	key	ques-
tions.	Screenwriters	actually	create	jobs	
for	an	entire	industry	–	it	all	starts	with	
us,	concludes	Pia	Gradvall.

The Musicians’ Union is a relatively 
small union within the Swedish Trade 
Union Confederation with around 3,000 
members. The union works to improve 
the contractual positions and working 
conditions of musicians. The challenges 
associated with digitalisation and glo-
balisation require you as a musician to 
have control over your artistic rights in 
particular.  

Everyone	needs	music	 and	 few	people	
could	 imagine	 living	 without	 it,	 but	
few	 understand	 just	 how	 much	 work	
is	 	required	 in	 order	 to	 produce	 all	 this	
	music.	 It	 is	 incredibly	 hard	 work.	 We	
want	our	members	to	focus	on	their	ar-
tistry	and	see	our	role	more	as	a	source	
of	support	as	regards	the	way	in	which	
markets,	 agreements	 and	 rights	 work,	
says	 Jan	 Granvik,	 chair	 of	 the	 Swedish	
Musicians’	 Union.	 Jan	 was	 himself	
	active	 as	 a	 guitarist	 with	 Swedish	 band	
Glory,	which	played	melodious	hard	rock	
during	 the	 ’80s	 and	 ’90s,	 among	other	
bands.	

In	 order	 for	 new	music	 to	 be	 created,	
those	 who	 create	 the	 music	 must	 be	
remunerated.	 The	 system	 that	we	 cur-
rently	 have	 in	 place	 for	 remunerating	
musicians	involves	them	receiving	a	fee	
when	they	play.	Rights	to	use	the	music	
in	 various	 contexts	 are	 then	 triggered,	
and	 this	 type	 of	 remuneration	 is	 paid	
later,	e.g.	by	Copyswede.	 Income	flows	
come	 from	 various	 sources	 and	 are	
	often	relatively	small	individually,	which	
means	 that	 it	 is	 important	 to	 collect	
	every	single	amount.	

–	Many	musicians	get	by	on	 the	bread-
line,	 so	 these	small	flows	of	money	can	
be	 vital	 in	 determining	 whether	 or	 not	
they	continue	as	a	professional	musician,	
adds	Jan.
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The value of music can  not be commercialised 
by anyone without  pay  ing.

PIA	GRADVALL,	chair	&	screenwriter,	Writers	Guild	of	Sweden JAN	GRANVIK,	chair	&	musician,	Swedish	Mu   sicians’	Union

”
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THE MEMBERS ARE COPYSWEDE
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ON BEHALF OF THE CREATORS OF CULTURE

Copyright remuneration is accounting for an in-
creasing share of our members’ incomes, which is 
making copyright increasingly important.

In	 the	 same	way	 as	 the	 Swedish	Musi-
cians’	Union	offers	support	to	its	mem-
bers	 as	 regards	 contractual	 conditions	
and	 rights,	 Copyswede	 provides	 sup-
port	 to	the	Musicians’	Union	regarding	
copyright	remuneration	in	areas	such	as	
retransmission	via	the	cable	TV	network	
and	for	the	right	to	make	private	copies.	

–	We	as	organizations	within	the	culture	
sector	are	of	course	small.	We	need	um-
brella	organizations	in	order	to	manage	
and	work	with	our	members’	rights	in	a	
professional	and	appropriate	manner.	It	
is	 therefore	 important	 to	 have	 organi-
zations	 such	 as	 Copyswede	 which	 can	
coordinate	 a	 number	 of	 smaller	 orga-
nizations	and	their	 interests.	The	value	
of	 music	 cannot	 be	 commercialised	
by	 anyone	 without	 paying,	 concludes	
	Granvik.

Anna Carlson has been chair of the 
Swedish Union for Theatre, Artists and 
Media since 2006 and as an actress is 
a member of Uppsala City Theatre’s 
regular ensemble. The union has 8,000 
members across around a 100 profes
sions – artistic, technical and adminis-
trative staff within the theatre and film 
industry (not screenwriters). The mem-
bers who receive copyright remunera-
tion are actors and actresses, artists 
and directors working within TV, film 
and radio. This remuneration is ma-
naged internally by the union’s rights 
 company.

The	circumstances	of	the	union’s	mem-
bers	 vary	 greatly.	 Some	 are	 oriented	
towards	stage	art,	while	other	are	more	
oriented	 towards	 film	 and	 TV.	 Within	
TV,	film	and	radio,	there	are	only	project	
positions	 for	 a	 particular	 production,	
where	members	are	often	self-employ-
ed	and	submit	an	invoice	for	the	fee	for	
their	contribution.	A	production	can	last	
anything	from	a	single	day	to	thirty	days	
or	more.	The	”combinators”	group,	who	
are	both	salaried	employees	and	submit	
invoices,	is	increasing	in	size.

–	Copyright	remuneration	is	accounting	
for	an	increasing	share	of	our	members’	
incomes,	 which	 is	 making	 copyright	
increasingly	 important.	 Yet	 it	 is	 also	
becoming	harder	 to	 resist.	 It	 is	 impor-
tant	that	our	members	understand	that	
copyright	 is	a	right	and	that	they	must	
stand	up	 for	 their	 rights	when	partici-
pating	 in	negotiations	as	an	 individual.	
There	 is	 considerable	 pressure	 to	 buy	
out	rights	in	order	to	cut	costs.	It	is	easy	
to	sell	all	your	rights	for	a	few	thousand	
kronor	more	 today,	 but	 that	 is	 a	 very	
short-term	approach,	says	Anna	Carlson.

The	 copyright	 remuneration	 is	 des-
cribed	 by	 Swedish	 Union	 for	 Theatre,	
	Artists	 and	 Media	 as	 being	 ”deferred	
	salary”,	 unlike	 the	 fee	 you	 receive	 for	
your	 contribution	 to	 a	 particular	 pro-
duction,	such	as	a	TV	series.	Copyright	

remuneration	 is	 paid	 later.	 By	 then,	
a	 series	 may	 have	 been	 shown	 many	
	times	on	different	platforms	and,	given	
the	global	world	in	which	we	now	live,	
in	 many	 different	 parts	 of	 the	 world	
too.	 This	may	 be	 something	 you	were	
unaware	of	when	the	series	was	deve-
loped	and	something	that	 it	might	not	
previously	 have	 been	 possible	 to	 pay	
remuneration	for.

In	this	regard,	Copyswede	plays	an	im-
portant	role	for	the	Swedish	Union	for	
Theatre,	Artists	and	Media	by	licensing	
and	collecting	revenues	for	the	retrans-
mission	of	TV	and	radio,	and	managing	
the	 revenues	 for	 the	 private	 copying	
that	takes	place.

–	Making	it	clear	what	copyright	means	
in	an	understandable	way	 is	an	 impor-
tant	 task.	 Copyswede	 is	 also	 extreme-
ly	 important	 for	 the	 Swedish	 Union	
for	 Theatre,	 Artists	 and	 Media	 in	 this	
	regard.	It	is	important	that	we	share	the	
work.	 Copyswede	 collects	 absolutely	
vital	money	for	us	and	together	we	are	
also	a	strong	voice	in	the	media	debate	
in	 the	 battle	 for	 copyright,	 concludes	
Anna	Carlson.
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The value of music can  not be commercialised 
by anyone without  pay  ing.
JAN	GRANVIK,	chair	&	musician,	Swedish	Mu   sicians’	Union ANNA	CARLSON,	chair	&	actress,	Swedish	Union	for	Theatre,	Artists	and	Media
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COLLECTIVE LICENCES

Collective licences are one aspect of the copyright legislation 
which enables organizations representing broad groups of 
rights holders to issue comprehensive licences for various  types 
of services, such as “TV everywhere solutions”. These  licences 
give the necessary permissions which the market needs for its 
various services, and guarantee right holders remuneration for 
the use of their works, which is particularly important in the 
new emerging digital environment.
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Copyright ultimately centres around the idea that a person who has created or interpreted a work 
holds the exclusive rights to it, i.e. an exclusive right to allow or prohibit others to use the work. 
The right holder may then decide to enter into an agreement concerning various types of use. As 
regards works such as films and TV programmes where many authors and performers and perhaps 
one or more producers have worked together, there are special requirements concerning agreements 
in order for the works to form part of a collective range on new platforms and in services that could 
not have been foreseen at the time they were created.

COLLECTIVE LICENCES A SMART  
SOLUTION WHICH REMUNERATE  
CREATORS OF CULTURE FOR 
THEIR COPYRIGHT

14
MEMBER ORGANIZATIONS

Reusing	TV	programmes	and	TV	channels	for	various	
forms	of	mass	use	is	beneficial	for	both	the	public	and	
society	in	general,	and	is	also	something	that	viewers	
have	 now	 come	 to	 expect.	 In	 connection	 with	 this,	
Copyswede	 can	 offer	 licensing	 solutions	 that	 ensure	
that	right	holders	receive	a	reasonable	levy	and	at	the	
same	time	retain	control	over	their	works.

The	 way	 in	 which	 the	 copyright	 system	 is	 designed	
enables	 right	 holders	 to	monitor	 the	 financial	 deve-
lopment	of	their	works	over	time	and	to	earn	money	
when	 they	 are	 in	 demand	 and	 consumed	 through	
	various	services.

Coordinated rights management strengthens the 
artist collective and facilitates the establishment 
of agreements
Individual	 authors	 often	 have	 a	 weak	 negotiating	
	position	in	relation	to	large	media	companies.	Coupled	
with	the	fact	that	many	productions	and	services	col-
late	rights	from	a	large	number	of	participating	right	
holders,	 there	 are	many	 good	 reasons	 for	 individual	
authors	and	performing	artists	to	work	together	with	
each	 other.	 It	 has	 therefore	 been	 common	 practice	
for	 some	time	 for	copyright	holders	 to	 join	 together	
in	 organizations	with	 the	 task	 of	 coordinating	 rights	
management.	Such	collective	rights	management	also	
gives	 artists	 the	 opportunity	 to	manage	 their	 rights	
as	regards	complex	composite	works	or	when	a	very	
	large	number	of	works	is	used	collectively.	By	choosing	
to	manage	their	rights	in	a	coordinated	and	collective	
manner,	artist	collectives	are	in	a	stronger	negotiating	

position	with	respect	to	large	media	and	distribution	
companies	that	have	an	influence	on	the	artists’	con-
tractual	market.

Collective	rights	management	also	plays	a	crucial	role	
in	giving	all	companies	providing	services	with	artistic	
content	the	potential	to	effectively	acquire	the	requisite	
permits.	When	a	large	number	of	rights	are	offered	in	
a	coordinated	manner,	it	is	also	possible	to	create	and	
provide	 services	 that	would	 otherwise	 not	 be	 deve-
loped	at	all.

Organizations	 for	 collective	 rights	 management	 are	
of	crucial	importance	for	the	continued	development	 
of	 markets	 for	 artistically	 created	 content.	 These	
	organizations	 are	 also	 important	 for	 the	 functioning	
of	traditional	media	markets,	e.g.	TV,	film	and	music,	
in	 addition	 to	mass	 use	 by	 educational	 and	 cultural	
	institutions.	 Against	 this	 background,	 the	 work	 to	
transpose	an	EU	Directive	concerning	the	functionality	
and	management	of	copyright	management	organiza-
tions	in	Swedish	law	began	in	early	2014.	The	purpo-
se	of	this	 is	to	ensure	the	efficiency	and	reliability	of	
such	organizations	 throughout	 the	EU/EEA	area.	 It	 is	
important	that	a	copyright	management	organization	
can	 live	up	 to	 the	 requirements	and	expectations	of	
the	market.	This	applies	to	both	the	needs	of	artists	for	
effective	and	open	managers	of	their	rights	and	users’	
requirements	 for	 a	 reliable	 and	 effective	 system	 for	
obtaining	 permits.	 The	 process	 of	 implementing	 the	
EU	Directive	continued	throughout	2015.

ON BEHALF OF THE CREATORS OF CULTURE
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COPYRIGHT AND COLLECTIVE 
LICENSING

Copyright	 is	 an	 individual	 right.	 Essentially,	
it	 means	 that	 anyone	 who	 has	 created	 a	
	literary	or	artistic	work	must	give	their	per-
mission	before	what	he	or	she	has	created	
or	performed	can	be	used	by	others.	There	
is	a	corresponding	right	for	anyone	who	has	
produced	 a	 film	 or	 phonogram.	 The	 signal	
rights	 of	 TV	 and	 radio	 companies	 are	 also	
protected.	Agreements	concerning	the	use	
of	 works	 and	 performances	 consisting	 of	
many	different	rights,	such	as	TV	program-
mes	 and	 film,	 often	 require	 collaboration	
between	various	categories	of	right	holders.	
Through	 assignments	 from	 the	 member	
organizations	 and	 the	 partnerships	 that	
Copyswede	has	with	 TV	 and	 radio	 compa-
nies	and	organizations	representing	film	and	
phonogram	 producers,	 Copyswede	 is	 able	
to	offer	comprehensive	licences	for	retrans-
mission	in	various	media.

Copyswede	has	been	 created	by	 artist	organizations	
in	Sweden	to	act	as	such	an	organization	for	collecti-
ve	 management	 in	 complicated	 licensing	 situations	
in	 the	area	of	 rights	 licensing	 for	 radio,	 TV	and	film,	
and	for	the	management	of	the	private	copying	levy.	
In	addition	 to	 this	assignment	given	by	 the	 fourteen	
owner	organizations,	Copyswede	also	cooperates	with	
the	 record	 industry	 through	 the	 International	 Fede-
ration	 of	 the	 Phonographic	 Industry,	 Swedish	Group	
(IFPI),	 and	 with	 film	 and	 TV	 producers	 through	 the	
Swedish	Film	Producers’	Association	(FRF).	In	addition,	
Copyswede	cooperates	with	around	100	programme	
companies	 whose	 programme	 services	 are	 licensed	
by	 Copyswede	 through	 the	 Union	 of	 Broadcasting	
	Organizations	in	Sweden	(UBOS).

Extended collective licences follow developments
The	 benefits	 of	 collective	 rights	 management	 have	
long	 been	 understood	 in	 the	 Nordic	 countries,	 and	
these	 countries	 have	 had	 well-developed	 systems	
using	collective	licences	as	a	basis	since	the	1960s.

The	1	November	2013,	a	new	collective	 licence	pro-
vision	was	introduced	into	the	Swedish	Copyright	Act	
concerning	a	general	collective	licence.	The	aim	is	to	
identify	 the	 needs	 that	 exist	 within	 the	market	 in	 a	
faster	 and	more	 flexible	 way	 to	 enable	 agreements	
to	be	offered	with	 the	 support	of	 the	extended	 col-
lective	 licence	 provision.	 The	 first	 agreements	 were	
signed	back	in	late	2013	and	enabled	programmes	to	
be	 restarted	 while	 they	 were	 actually	 being	 broad-
cast.	During	2015,	Copyswede	also	continued	to	offer	
	licences	under	the	new	provision,	 including	catch-up	
services	in	connection	with	retransmission.
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TV LICENSES THAT REFLECT 
 TODAY’S TELEVISION VIEWING
 
Copyswede is continuing to issue licences for the simple retransmission of TV and radio programmes 
on various technical platforms, encompassing everything from basic centralised antenna instal-
lations to largescale IP TV systems. The repertoire covers channels from Sweden, the rest of the 
Nordic region, Europe and the rest of the world. Copyswede has also been offering licences for 
timeshift playback of SVT’s programmes for a number of years.

THE OPERATION

Since	2014,	Copyswede	 issued	 licences	for	TV	Every-
where	services,	where	audiences	can	access	their	TV	
services	anywhere	and	anytime	and	using	any	recei-
ving	device.	As	regards	rights,	the	preconditions	were	
in	place	for	a	breakthrough	for	TV	Everywhere	during	
the	year.	However,	this	breakthrough	never	happened.	
Instead,	the	operators	initiated	mediation	concerning	
the	conditions	for	retransmission	of	SVT/UR	channels	
over	the	internet,	which	is	a	pivotal	aspect	of	TV	Every-
where.	 Copyswede’s	 channel	 repertoire	 is	 currently	
	divided	into	three	main	areas:	channels	from	SVT/UR/
SR,	channels	from	TV4	and	foreign	channels.

Copyswede	 also	 offers	 licences	 which	 enable	 hotels	
and	other	establishments	to	retransmit	TV	and	radio	
to	their	customers.

Retransmission	 also	 includes	 Copyswede’s	 licensing	
of	 the	 TVFinland	 channel	 in	 the	 Swedish	 terrestrial	
network	in	the	Mälardal	area.	The	distribution	area	for	
this	retransmission	has	been	expanded	over	the	years	
and	Copyswede	is	ready	to	supplement	the		licence	if	
the	user,	in	this	case	the	Swedish	Association	of		Finnish	
Speakers,	should	decide	to	expand	further.

Since	 1997,	 Copyswede	 has	 licensed	 SVT	 World,	
which	is	a	satellite	broadcast	that	is	targeted	outside	
Sweden’s	borders	and	offers	a	 selection	of	 SVT	pro-
grammes.	Copyswede	has	also	been	able	to	continu-
ally	expand	the	licence	for	time-shift	viewing	as	SVT’s	
needs	have	increased.

SVT	 is	also	 seeking	other	permits	 to	enable	 them	to	
distribute	 their	 programmes	 in	 ways	 not	 involving	
broadcasting.	 Under	 the	 specific	 extended	 collec-
tive	 licence	 for	 the	 programme	 company’s	 archive,	

Copyswede	has	issued	a	licence	which	facilitates	SVT’s	
Öppet	arkiv	(‘Open	archive’)	archive	service,	which	is	
available	via	SVT’s	website.

Copyswede	 also	 plays	 a	 role	 as	 regards	 licences	 for	
the	commercial	publishing	of	 individual	programmes	
from	SVT,	UR	or	SR	in	the	form	of	DVDs,	CDs	or	video	
on-demand	 (VOD).	 As	 regards	 use	within	 education,	
Copyswede	offers	various	types	of	licence.	Copyswede	
has	a	school	recording	agreement,	which	makes	avai-
lable	content	from	SVT,	SR	and	TV4	for	use	in	teaching,	
as	 well	 as	 a	 number	 of	 major	 agreements	 with	 UR	
	concerning	 conditions	 for	 the	 use	 of	 programmes	
from	UR	by	schools.

Copyswede	also	issues	licences	for	less	comprehensive,	
but	still	important,	uses	within	care	of	the	elderly	and	
the	merchant	navy.

The	 rapid	 pace	 of	 technological	 development	 and	
demand	 means	 that	 the	 extended	 collective	 licence	
is	 continually	 being	 reviewed,	 supplemented	 and	
	renegotiated.

THE WORLD’S TV 
Copyswede’s	channel	repertoire	
covers	many	channels	from	the	
Nordic	region,	Europe	and	the	
rest	of	the	world.	
» Read more at copyswede.se

SVT,	TV4	
etc.

Foreign	
channels

UR,	TV	and	radio	
programmes	on- 
demand,	on	DVD	
and	in	education

DISTRIBUTION

SUMMARY
SVT, TV4 
etc., SEK

Foreign  
channels, SEK

UR, TV and radio 
 programmes on-demand, on 

DVD and in education, SEK

Revenues 79,153,424		 40,704,037 30,820,972

Staff	costs 2,371,221 2,769,104 688,312

Other	costs 994,738		 977,877 235,510

For	distribution 75,787,465	 36,957,056 29,897,150

Collection	costs 4.25 %  9.21% 3.00 %
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THE RIGHT TO MAKE PRIVATE COPIES 
– a Necessary Piece of the Puzzle for Today’s 
Consumption

Consuming music, film and TV is something that many of us take for granted and do extensively. 
Rapidly expanding infrastructure is enabling service providers to build readily accessible media 
services. This would not be particularly useful if the services could not be filled with content which 
consumers are prepared to pay for. It is therefore a fundamental precondition that there are 
 creators who create works and performances which form the content of these services and that 

they receive payment for their creations.
Copyright	 is	 based	 on	 the	 exclusive	 right	 that	 all	
	authors	have	relating	to	their	literary	and	artistic	per-
formances.	A	person	who	creates	a	work	determines	
how	it	should	be	exploited	and	anyone	wishing	to	use	
the	work	must	therefore	obtain	the	permission	of	the	
author	 to	do	so.	 In	order	 to	balance	 the	 interests	of	
	authors	against	those	of	the	public,	there	are	a	num-
ber	of	restrictions	on	the	exclusive	right,	which	mean	

that	in	certain	situations	works	may	be	used	without	
the	permission	of	 the	author.	One	such	restriction	 is	
the	right	to	copy	content	for	private	use.

The	 right	 to	make	such	private	copies	 is	very	 impor-
tant	for	individual	consumers	and	in	many	cases	is	also	
a	 precondition	 for	many	 of	 the	 service	models	 that	
have	been	developed	in	the	digital	environment.	The	
number	of	devices	and	products	which	make	private	
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copying	 possible,	 and	 their	 associated	 storage	 capa-
city,	has	risen	sharply	in	recent	years.	Consumers	can	
copy	songs	and	films	from	computers	to	hard	drives,	
telephones	and	tablets	and	then	back	again	in	order	to	
save	them.	All	this	constitutes	private	copying	which	is	
carried	out	under	the	restriction	in	the	Copyright	Act’s	
exclusive	right.

Further positive legal developments in Sweden 
and the EU 
Over	 the	 years,	 Copyswede	 has	 made	 many	 settle-
ments	with	various	industry	representatives	and	regu-
lated	the	remuneration	payable	for	products	used	for	
copying	 in	agreements.	 In	 recent	years,	 some	stake-
holders	within	the	 industry	have	questioned	the	sui-
tability	of	the	remuneration	for	certain	product	types,	
e.g.	mobile	phones,	external	hard	drives	and	compu-
ters.	As	a	result	of	this,	a	number	of	legal	proceedings	
have	been	initiated	with	the	aim	of	clarifying	how	the	
provisions	concerning	the	private	copying	levy	in	the	
Swedish	Copyright	Act	should	be	interpreted.	

During	 2015,	 Svea	 Court	 of	 Appeal	 and	 Skåne	 and	
	Blekinge	Court	of	Appeal	ruled	that	the	private	copy-
ing	levy	should	be	payable	for	products	which	can	be	
used	 for	private	copying.	A	district	 court	verdict	has	
also	been	announced	with	the	same	conclusion.	

All	verdicts	are	based	on	the	pivotal	EU	regulation	and	
the	case	law	that	the	European	Court	of	Justice	has	cre-
ated	in	recent	years.	The	levy	is	based	on	an	EU	Directi-
ve,	the	so-called	Infosoc	Directive	(Directive	2001/29/
EC	on	 the	harmonisation	of	 certain	aspects	of	 copy-
right	and	related	rights	in	the	information		society),	and	
means	 that	 rights	holders	must	be	 compensated	 for	
the	ability	of	citizens	to	make	private	copies.

The	 verdicts	 have	 been	 appealed	 and	 the	 Supreme	
Court	has	granted	leave	to	appeal	in	one	of	the	cases	
which	concerns	the	levy	for	Iphones.	A	final	notifica-
tion	concerning	how	the	Swedish	provisions	regarding	
the	private	copying	levy	should	be	interpreted	will	be	
announced	during	2016.	

Importers	 of	 external	 hard	 drives	 and	 USB	memory	
sticks	 have	 been	 paying	 the	 private	 copying	 levy	 to	
Copyswede	 since	 the	 end	 of	 2011.	 Two	 companies	
have	 terminated	 agreements	 and,	 as	 a	 result,	 have	
ceased	paying	 the	 levy	 to	 Copyswede	 for	 the	 afore-
mentioned	product	 types.	Copyswede	 initiated	 legal	
proceedings	against	both	companies	during	the	year.	
The	cases	have	been	suspended	pending	the	Supreme	
Court’s	impending	decision	concerning	smart	phones.
 
Spain,	Finland	and	Norway	are	some	of	the	countries	
which	 finance	 rights	 holders’	 compensation	 via	 the	
national	budget,	 i.e.	 it	 is	not	the	importers	or	manu-
facturers	who	pay	the	levy.	The	remuneration	model	
is	subject	to	review	and	the	European	Court	of	Justice	
must	 decide	 on	 the	 legality	 of	 such	 a	 remuneration	
system	and	whether	it	is	compatible	with	the	Infosoc	
Directive.

THE OPERATION

Amazon
Itunes

download

possible copy

SUMMARY
Private copying levy, SEK

Revenues 86,168,197

Staff	costs 3,182,790

Other	costs 5,607,256

For	distribution 77,378,151

Collection	costs 10.20 %

PRIVATE COPYING TODAY
Private	copying	continues	unabated
» Read more at copyswede.se
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Copyswede’s task is to collect and distribute revenues between right holder groups active within  
the field of TV and radio. The revenues could for example concern the retransmission of TV and 
radio programmes via cable TV networks, timeshift playback of SVT programmes, DVD  publishing 
and various ondemand services. Right holders also receive their share of the private copying levy 
that is collected.

THE REVENUES’ PATH FROM 
COPYSWEDE TO THE CREATORS 
OF CULTURE

Distribution of the revenues
Copyswede	 distributes	 revenues	 for	 a	 number	 of	
	licensing	areas.	Right	holders	involved	in	the	licensing	
sometimes	differ	 in	nature;	 hence	different	distribu-
tion	 agreements	 and	 regulations	 are	 applied	 to	 the	
respective	licensing	areas.	Regardless	of	the	licensing	
area,	 representatives	of	producers	 and	broadcasting	
companies	 receive	 their	 share	 of	 the	 revenues	 and	
have	their	own	distribution	rules	concerning	redistri-
bution	of	the	revenue	to	right	holders	both	within	and	
outside	 Sweden.	 As	 regards	 the	 share	 that	 remains	
for	right	holders	who	are	represented	by	Copyswede,	
responsibility	 for	 further	 individual	distribution	rests	
with	Copyswede	and	its	member	organizations.

One	of	the	key	principles	for	all	distribution,	whether	it	
be	within	Copyswede,	via	Copyswede’s	member	orga-
nizations	or	by	collaborative	partners,	is	that	all	right	
holders	who	are	entitled	to	compensation,	both	within	
the	EU	and	in	some	cases	also	outside	this	area,	must	
be	 treated	equally.	Another	very	 important	criterion	
is	that	the	distribution	must	also	be	clear,	transparent	
and	easy	to	understand	–	a	responsibility	which	today	
is	underlined	by	various	EU	Directives.

In	 an	 ongoing	 process,	 Copyswede	 is	 continuing	
to	 	invest	 considerable	 resources	 in	 improving	 and	
simplifying	 the	 entire	 distribution	 process	 between	
the	 	various	 right	 holder	 groups,	 including	 our	 col-
laboration	 partners.	 Alongside	 this,	 work	 has	 been	
under	way	to	evaluate	how	aspects	of	our	 individual	
distribution	process	can	be	simplified	and	made	more	
transparent	 for	both	Swedish	and	 international	 right	
holders.	This	work	is	being	carried	out	in	collaboration	
with	the	member	organizations.	Similar	work	is	under	
way	in	the	rest	of	the	Nordic	region.	

Revenues for retransmission of TV channels
Copyswede	 collects	 revenues	 for	 the	 retransmission	 
of	 many	 TV	 channels	 via	 the	 Swedish	 cable	 TV	
networks,	particularly	the	Nordic	and	European	public	
service	channels.	 In	the	neighbouring	Nordic	countries,	
Copyswede’s	 sister	 organizations	 collect	 revenues	
for	 retransmission	 of	 the	 Swedish	 TV	 channels	 from	
the	 	domestic	 cable	 TV	 operators	 and,	 in	 Sweden,	
Copyswede	collects	 revenues	 from	the	Swedish	 	cable	
operators	 for	 the	 retransmission	 of	 the	 Nordic	 TV	
channels	via	the	Swedish	networks.	Through	reciprocal	
agreements,	 revenues	 are	 exchanged	 between	 the	
Nordic	countries,	which	then	distribute	the	revenues	
individually	 amongst	 the	 right	 holders	 in	 the	 home	
countries	of	the	respective	channels.	Copyswede	also	
collects	 revenues	 for	 broadcasting	 of	 the	 Swedish	
channels	 via	 the	 Swedish	 cable	networks	 and	 indivi-
dually	 distributes	 its	 share	 of	 the	 revenues	 that	 are	
collected	according	to	principles	approved	annually	by	
the	member	organizations.

Commercial	interest	in	broadcasting	the	Swedish	chan-
nels	 is	 largely	 limited	to	the	Nordic	region.	However,	
many	European	countries	are	 interested	 in	 receiving	
certain	 Swedish	TV	programmes,	 such	as	 Johan Falk 
and Bron.	 We	 correspondingly	 find	 many	 European	
programmes	 being	 broadcast	 via	 the	 Swedish	 chan-
nels	 and,	 through	 agreements	 between	 the	 various	
European	right	holder	organizations	and	Copyswede,	
revenues	are	also	exchanged	and	distributed	to	right	
holders	 in	 this	 area.	 Germany,	 France,	 Switzerland	
and	Spain	account	 for	 the	highest	share	of	 these	re-
venues.	From	Sweden,	the	largest	revenues	for	indivi-
dual	programmes	go	to	the	UK	and	France.	In	this	way,	
Swedish	right	holders	also	receive	revenues	which	are	
collected	for	their	contribution	to	productions	that	are	
	broadcast	abroad.

THE OPERATION
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Copying behaviour governs the distribution of PCL
Digital	 advances	 are	 presenting	 private	 individuals	
with	a	wide	variety	of	ways	in	which	to	consume	and	
receive	the	fantastic	range	of	music	and	films	that	are	
available	on	the	market	today.	Copyswede	is	required	
by	 law	 to	 collect	 and	 distribute	 the	 private	 copying	
levy.	The	levy	must	be	distributed	so	as	to	match	the	
copying	that	has	taken	place	as	closely	as	possible.	In	
the	distribution	process,	 right	holders	 lacking	 repre-
sentation	are	entitled	to	equal	treatment.

Yet	how	can	we	know	which	works	have	been	copied?	
It	is	of	course	not	possible	to	know	exactly	which	works	
have	been	used,	but	the	revenue	is	distributed	to	in-
dividual	 right	 holders	 based	 on	 annual	 SIFO	 surveys	
concerning	the	types	of	programmes	and	the	channels	
from	which	the	programmes	have	been	saved/copied.	
Ongoing	work	is	under	way	to	simplify	and	clarify	the	
distribution	of	the	private	copying	levy.

Many	groups	of	right	holders	share	the	private	copying	
levy.	TV	companies	receive	a	share	which	is	distribu-
ted	through	UBOS.	The	revenue	that	concerns	music	is	
split	off	and	distributed	by	Copyswede’s	member	orga-
nizations,	STIM	and	SAMI,	as	well	as	the	collaborative	
partner,	 IFPI.	FRF	receives	revenues	in	 its	capacity	of	
producer	representative,	and	distributes	the	revenue	
that	belongs	to	US	right	holders.	Copyswede	individu-
ally	distributes	other	 revenues	between	participants	
in	the	various	programmes,	either	itself	or	via	its		mem-
ber	organizations.

The	 programmes	 that	 are	 copied	most	 according	 to	
the	SIFO	surveys	are	also	those	that	are	allocated	the	
highest	share	of	the	revenue,	more	particularly	drama	
and	entertainment	programmes	that	are	broadcast	on	
SVT,	TV4,	Kanal	5	and	TV3.	In	addition	to	the	revenue	
for	the	copying	of	TV	programmes	and	music,	revenue	
for	the	copying	of	audio-books	and	radio	programmes	
is	also	split	off.

Want to know more?
Read	more	in	the	brochure	
Copyswede	Distribution	
2015.
» Download at copyswede.se
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Individual SVT programmes generate revenues
Since	the	mid-1980s,	Copyswede	has	distributed	indi-
vidual	revenues	for	the	publishing	of	TV	programmes	
on	DVD	(previously	video)	which	have	been	produced	
by	or	for	SVT.	Agreements	have	also	been	established	
for	video	on-demand	(VOD),	but	these	only	generated	
small	 amounts	of	 revenue	 for	 the	 right	holders.	 The	
revenues	are	paid	to	Copyswede	by	the	distributors,	
who	also	submit	 reports	on	sales	and	renting	out	of	
the	various	titles.	The	information	is	used	as	a	basis	for	
the	individual	distribution	between	the	right	holders.	
Today,	the	area	covers	about	120	titles	in	total.

Individual	 payments	 are	 made	 via	 Copyswede	 or	 a	
member	 organization	 to	 the	 authors	 or	 performing	
artists	who	participated	in	the	programmes,	e.g.	cine-
matographers,	 directors,	 writers,	 screenwriters	 and	
actors.	 Revenues	 concerning	 recorded	 music	 are	
transferred	 in	the	form	of	 lump-sums	to	SAMI,	STIM	
and	IFPI	for	redistribution	and	payment	to	the	relevant	
right	holders.

Programmes from UR.se
Since	spring	2012,	UR	has	been	able,	under	an	agree-
ment	with	Copyswede,	to	make	freely	available	much	
of	 its	 inhouse-produced	TV	and	radio	production	on	
UR’s	 own	website.	 Through	 this	 agreement,	 e.g.	 do-
cumentaries,	 which	 were	 previously	 only	 available	
through	 password-protected	 networks	 and	 via	 UR	
Play	for	six	months	after	broadcasting,	can	be	received	
at	anytime	and	anywhere.

SUMMARY
Revenues distributed 2015, SEK

Private	copying 89,298,394

Retransmission 165,041,030

DVD/Video,	etc. 1,329,699

Total 255,669,123

THE OPERATION
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Description of operations
Copyswede	is	a	cooperative	economic	association	owned	
by	fourteen	member	organizations,	representing	Swedish	
authors	 and	 performing	 artists.	 Copyswede’s	 task	 is	 to	
coordinate	negotiations	and	agreements	in	certain	areas	
of	 copyright,	 primarily	 retransmission	 of	 TV	 and	 radio.	
Via	mandates	 from	Copyswede’s	member	organizations	
and	 Copyswede’s	 cooperation	 agreements	 with	 broad-
casting	companies	and	organizations	for	film	and	phono-
gram	 producers,	 we	 are	 able	 to	 sign	 comprehensive	
	agreements	concerning	the	use	of	copyrighted	work	and	
performances.

Copyswede	 licenses	 some	 eighty	 broadcasting	 chan-
nels	for	retransmission	via	cable	TV	and	IP	TV	networks,	
among	 others,	 The	majority	 of	 the	 channels	 are	 public	
service	channels	from	the	Nordic	countries	and	Continen-
tal	Europe.

The	Copyright	Act	contains	a	provision	that	allows	a	type	
of	extended	collective	agreement	to	extend	the	coverage	 
of	 the	 agreements	 reached	 between	 Copyswede	 and	
	cable	operators	regarding	certain	re-use	of	TV	channels	
to	 also	 include	 Swedish	 and	 foreign	 rights	 holders	 not	
directly	 represented	by	Copyswede’s	member	organiza-
tions	or	collaborative	partners.	For	the	agreements	to	ac-
quire	this	extended	coverage,	Copyswede	must	represent	
a	number	of	 rights	holders	within	 the	 sector.	 The	 rules	
concerning	extended	collective	licences	are	also	covered	
by	certain	protective	regulations	with	the	aim	of	ensuring	
that	rights	holders	lacking	representation	and	rights	hol-
ders	covered	by	direct	representation	are	treated	equally.

Copyswede’s	 agreements	 which	 are	 established	 pursu-
ant	 to	 the	 collective	 licence	 provision	 concerning	 the	
retransmission	of	TV	and	radio	channels	cover	all	 types	
of	 network	 and	 technology,	 creating	 opportunities	 for	
establishing	agreements	when	new	means	of	distribution	
are	 developed.	 The	 extended	 collective	 licence	 can	 be	
used	by	all	operators	wishing	to	retransmit	TV	channels,	
which	means	that	Copyswede	can	also	issue	licences	for	
retransmissions	 in	hotels	and	similar	establishments,	as	
well	as	for	internal	use	by	companies,	public	authorities	
and	organizations.

In	November	2013,	a	new	general	collective	licence	pro-
vision	entered	into	force,	which	enables	a	representative	 
organization	 to	 also	 establish	 agreements	under	 exten-
ded	 collective	 licences	 within	 defined	 areas	 where	 it	
would	otherwise	be	impractical	to	establish	an	agreement	
under	an	extended	collective	licence.	Rights	holders	who	
do	not	wish	their	rights	to	be	covered	by	an	agreement	
established	under	the	general	extended	collective	licence	
may	refuse	to	allow	their	rights	to	be	utilised.

Copyswede	 also	 administrates	 the	 Swedish	 system	 for	
the	private	copying	levy,	which	gives	authors	and	perfor-
mers	some	compensation	for	the	loss	of	income	caused	

by	private	copying	as	regulated	in	the	Swedish	legislation	
and	EU	Directive.	Similar	systems	exist	in	most	countries	
within	the	EU.	For	Member	States	to	permit	private	copy-
ing,	a	system	serving	to	compensate	authors	and	perfor-
mers	for	the	loss	of	income	caused	by	the	private	copying	
permitted	by	the	 legislation	 is	 required.	 In	Sweden,	 it	 is	
the	importers	and	manufacturers	that	are	obliged	by	law	
to	pay	a	private	copying	levy	for	their	import	of	products	
designed	for	private	copying.

Copyswede’s	 remit	 also	 includes	 distributing	 the	 copy-
right	 revenues	 that	 are	 collected	 for	 various	 uses.	 All	
	levies	 collected	 by	 Copyswede	 are	 distributed	 to	 the	
rights	 holders	 concerned	 in	 cooperation	 with	 member	
organizations	and	collaborative	partners.

Significant events during the year
During	2015,	demand	for	 the	signing	of	 licences	 for	 the	
	retransmission	 of	 TV	 channels	 via	 the	 open	 internet	
(known	 as	 OTT)	 continued	 to	 increase.	 A	 number	 of	
	agreements	 have	 been	 established	 with	 several	 of	 the	
largest	operators	which	facilitate	the	OTT	retransmission	
of	SVT’s	channels,	certain	TV4	channels	and	many	foreign	
channels	licensed	by	Copyswede.	With	the	support	of	the	
general	collective	licence,	it	was	possible	to	supplement	
the	agreement	for	OTT	retransmission	with	the	opportu-
nity	to	restart	a	programme	while	 it	 is	being	broadcast.	
An	 agreement	 has	 also	 been	 established	 concerning	 a	
seven-day	catch-up	service	with	the	operators	in	connec-
tion	with	the	retransmission	of	programmes.

Although	a	number	of	agreements	have	been	established	
concerning	OTT	retransmission	with	associated	catch-up	
services,	there	is	still	disagreement	between	Copyswede	
and	several	market-leading	players	concerning	the	condi-
tions	that	should	apply	to	the	services.	Throughout	2015,	
mediation	has	been	under	way	between	Copyswede	and	
five	 of	 the	 largest	 operators	 in	 the	 market.	 While	 this	
	mediation	is	under	way,	the	operators	are	reporting	and	
making	 payments	 in	 accordance	 with	 the	 established	
agreement.	 The	 issue	 of	 the	 conditions	 applicable	 to	
catch-up	 services	 relating	 to	OTT	 retransmission	 is	 also	
being	discussed	within	the	framework	of	the	mediation.

As	 regards	 the	 private	 copying	 levy,	 the	 levy	 collected	
for	 2015	was	 lower	 than	 that	 for	 2014.	 The	 remunera-
tion	amounted	to	SEK	86	million,	compared	with	SEK	119	
million	 in	 2014.	 The	 step	 change	 in	 technology	 which	
has	 taken	place	 in	 recent	years	has	meant	 that	copying	
for	private	use	now	largely	takes	place	on	set	top	boxes,	
external	hard	drives,	USB	memory	sticks,	mobile	phones,	
tablets	 and	 computers.	 The	 downturn	 in	 revenues	 can	
be	explained	by	the	fact	that	a	number	of	players	are	not	
currently	paying	the	levy	for	mobile	phones,	tablets	and	
computers,	but	are	instead	awaiting	the	outcome	of	the	
current	legal	proceedings.
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Whether	or	not	mobile	phones	should	be	covered	by	the	
levy	scheme	is	an	issue	which	has	not	yet	been		resolved	
with	final	effect.	During	2015,	verdicts	were	announced	
in	two	separate	cases	where,	after	a	number	of	years	of	
negotiations,	Copyswede	was	forced	to	take	mobile	phone	
importers	to	court	in	order	to	have	the	issue	of	whether	
such	 phones	 should	 be	 covered	 by	 the	 levy	 scheme	
	reviewed.	 In	 June	 2015,	 Skåne	 and	 Blekinge	 Court	 of	
	Appeal	 ruled	 that	 the	 model	 of	 Sony	Walkman	mobile	
which	was	the	subject	of	the	review	(the	Sony	Walkman	
W715)	is	covered	by	the	levy	scheme	and	that	Sony		Mobile	
was	therefore	obliged	to	pay	the	levy	to	Copyswede	for	its	
imports	of	the	mobile	phone	model.	The	verdict	has	been	
appealed	to	the	Supreme	Court.

At	the	end	of	April	2015,	Svea	Court	of	Appeal	announ-
ced	an	interim	verdict	according	to	which	Iphones	are	de-
emed	a	device	which	is	to	be	considered	as	designed	for	
private	copying	and	which	should	 therefore	be	covered	
by	the	private	copying	levy.	The	background	to	the	verdict	
was	that,	following	fruitless	negotiations,	Copyswede	was	
forced	to	sue	Telia	 in	order	 to	have	the	 issue	reviewed.	
Telia	has	appealed	the	verdict	to	the	Supreme	Court.	The	
Supreme	Court	has	granted	Telia	leave	to	appeal,	and	the	
case	has	been	deferred	for	a	verbal	hearing	to	be	held	in	
early	May	2016.

Since	1	 September	2013,	 the	 levy	has	also	 covered	pri-
vate	copying	on	computers,	tablets,	internal	hard	drives	
and	games	consoles.	The	levy	on	these	products	has	been	
questioned	by	many	players	in	the	market.	This	has	meant	
that	a	number	of	companies	have	still	to	report	and	pay	
the	 levy	for	sales	made	after	1	September	2013.	During	
2014,	 this	 resulted	 in	Copyswede	being	 forced	 to	 serve	
Samsung	with	a	summons,	as	 the	company	had	neither	
reported	nor	paid	the	 levy	for	 its	 imports	of	computers	
and	tablets.	In	October	2015,	Solna	District	Court	anno-
unced	a	verdict	in	the	case.	The	verdict	stated	that	com-
puters	and	tablets	are	covered	by	the	private	copying	levy	
system.	Samsung	has	appealed	the	verdict	to	Svea	Court	
of	Appeal.	The	Court	of	Appeal	has	granted	leave	to	appeal	
and	the	parties	are	exchanging	written	communication.	

During	2014,	the	European	Parliament	and	Council	adop-
ted	a	directive	concerning	collective	copyright	manage-
ment.	This	directive	consists	of	two	separate	parts,	with	
the	 first	 part	 consisting	 of	 provisions	 which	 are	 aimed	
at	 harmonising	 and	 improving	 the	 functionality	 of	 the	
	European	 copyright	 organizations,	 particularly	 with	 re-
gard	to	forms	of	governance	and	access.	The	second	part	
is	aimed	at	promoting	and	simplifying	cross-border	licen-
sing	of	rights	to	musical	works.	The	Swedish	government	
has	set	up	an	 investigation	and	commissioned	a	special	
investigator	to	propose	how	the	EU	Directive	should	be	
transposed	in	Swedish	law.	In	May	2015,	the	investigator	
presented	the	report	entitled	”Collective	rights	manage-
ments	within	the	area	of	copyright”.	

During	 2015,	 Copyswede	 invested	 considerable	 resour-
ces	in	analysing	the	report’s	proposals	and	assessing	the	
	possible	consequences	for	Copyswede’s	operation	 in	 its	
current	 form.	One	 consequence	 of	 the	 directive	 is	 that	
the	 levy	 that	 is	 collected	will	 have	 to	be	distributed	by	
certain	specified	deadlines.	Some	provisions	in	the	direc-
tive	will	also	necessitate	certain	additional	investments	in	
IT	systems.	

Over	the	past	two	years,	Copyswede	has	worked	to	ana-
lyse	the	distribution	of	the	 levy	that	has	been	managed	
by	 Copyswede.	 This	 work	 is	 aimed	 at	 simplifying	 and	
	automating	the	distribution	process	in	order	to	distribu-
te	a	greater	proportion	of	the	levy	in	a	shorter	period	of	
time.	This	work	will	be	intensified	during	2016.

During	2015,	the	European	Commission	has	also	initiated	
a	 series	 of	 initiatives	 aimed	 at	 reviewing	 the	 European	
copyright	 regulations.	 Issues	 regarding	 cross-border	 li-
censing,	 rights	 holders’	 entitlement	 to	 remuneration,	
additional	proposals	 for	 collective	 licensing	models	 and	
the	way	in	which	the	private	copying	levy	system	will	be	
developed	will	 be	 covered	 by	 the	 Commission’s	 propo-
sals.	 During	 the	 year,	 Copyswede	 played	 an	 active	 role	
in	 replying	 to	 various	 consultations	 from	 the	 Swedish	
	Government	and	the	European	Commission.

Towards	 the	 end	 of	 2015,	 a	 new	 one-year	 agreement	
was	signed	between	Copyswede	and	SVT	regarding	SVT’s	
Open	Archive.	Under	this	agreement,	SVT	will	pay	a	cer-
tain	amount	per	average	number	of	annual	hours	placed	
in	the	archive.	The	agreement	contains	no	limitations	on	
the	amount	of	material	that	SVT	can	place	in	the	archive,	
which	means	that	the	remuneration	for	2016	will	depend	
on	the	number	of	programmes	that	can	be	placed	in	the	
service.	The	agreement	also	 contains	a	provision	which	
guarantees	a	minimum	remuneration	of	SEK	5	million.

Annual General Meeting
Copyswede’s	annual	general	meeting	was	held	on	28	May	
2015	at	Copyswede’s	offices	in	Stockholm.

Board Meetings
The	board	of	directors	held	nine	formal	board	meetings	
during	2015.

Significant Events after the End of the Financial Year
As	a	 result	of	 the	merger	of	 the	Association	of	Swedish	
Craftsmen	 and	Designers	 (KIF)	 and	 the	 Swedish	Artists’	
National	 Organization	 (KRO),	 under	 the	 legal	 name	
of	 KRO,	 KRO	 applied	 and	 was	 granted	 membership	 of	
Copyswede	in	early	2016.

Finance 
Business areas
The	organization	is	divided	into	an	administrative	section	
and	nine	separate	business	areas,	on	the	principle	of	one	
area	for	each	agreement	area.	Prior	to	budget	decisions	
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and	 during	 the	 year	 in	 progress,	 Copyswede	 analyses	
what	proportion	of	the	secretariat’s	work	should	be	spent	
on	different	issues	and	what	costs	are	to	be	attributed	to	
each	area.

Management of Funds Held
Copyswede’s	management	of	funds	held	refers	to	funds	
in	need	of	investment,	until	agreements	are	entered	into	
or	payment	must	be	made.	Investments	must	not	invol-
ve	any	risk	to	the	capital	amount.	Under	the	investment	
rules,	any	investments	other	than	in	bank	accounts	must	
be	 restricted	 to	 safe,	 non-speculative	 instruments.	 The	
types	 of	 security	 that	 are	 permissible	 are:	 certificates	
of	 deposit,	 treasury	 notes/bonds,	 treasury	 bills,	money	
market	 instruments	 issued	 by	 specific	 institutions	 and	
other	money	market	instruments	offering	a	similar		level	
of	security.	Since	2009,	Copyswede	has	invested	annually	
in	equity	indexed	bonds	with	a	term	of	up	to	five	years.	
At	 the	year-end	2015,	a	nominal	amount	of	SEK	60	mil-
lion	 had	 been	 invested	 in	 equity	 indexed	 bonds.	 The	
average	 interest	 rate	during	2015	was	0.02	per	cent	on	
Copyswede ś	bank	accounts.	Copyswede’s	 total	 interest	
revenue	during	2015	amounted	to	SEK	579,826.

Expenditure and Income
Copyswede’s	 annual	 accounts	 have	 been	 prepared	 in	
accordance	with	 the	 Swedish	 Annual	 Accounts	 Act	 and	
the	 general	 recommendations	 of	 the	 Swedish	 Accoun-
ting	Standards	Board	BFNAR	2012:1	Annual	Report	 and	
Consolidated	 Financial	 Statements	 (K3).	 Income	 from	
operations	consists	of	revenue	for	the	use	of	copyrighted	
material	and	performances.

Consequently,	 the	 largest	 item	of	expenditure	concerns	
copyright	payments	made	or	allocated	to	TV	companies,	
producers,	organizations,	as	well	as	to	authors	and	per-
formers.	Other	expenditure	arises	through	the	activities	
of	the	secretariat	and	the	Board	of	Directors.	Income	in	
2015	amounted	to	SEK	290,619,545.	The	corresponding	
figure	for	2014	was	SEK	271,527,749.	Because	collabora-
tion	among	rights	holders	extends	over	several	areas	of	
revenue,	substantial	economies	of	scale	are	available.	This	
enables	 costs,	 determined	 as	 a	 percentage	 of	 	revenue	
collected,	to	be	kept	down.	 In	2015,	costs	amounted	to	 
9	per	cent	(2014	9	per	cent).

Operating Costs
Operating	 costs	 during	 the	 year	 amounted	 to	 SEK	 25.6	
million.	 The	 corresponding	 figure	 for	 the	 previous	 year	
was	SEK	24.6	million.	The	costs	are	to	be	charged	to	vario-
us	collected	copyright	revenues.	The	costs	for	individual	

distribution	are	to	be	charged	only	to	the	amount	avail-
able	for	individual	distribution.	A	percentage	breakdown	
of	costs	for	2015	in	the	various	categories	is	given	below.

Business area, %
Cost ratio 

2015
Cost ratio 

2014
Retransmission	of	foreign	channels 14.6 17.3
Retransmission	of	Swedish	channels 13.1 11.8
Private	copying	levy 34.3 37.2
Member	services,	development	
	issues,	inhouse	distribution	issues

21.2 18.3

Individual	distribution 13.1 	9.6
Other	 3.7 5.8

Funds	accruing	to	external	rights	holders,	such	as	TV	and	
radio	 companies	 and	 producer	 organizations,	 or	 funds	
where	use	requires	the	approval	of	the	member	organiza-
tions,	may	only	be	used	to	cover	costs	by	agreement	with	
the	parties	concerned.	Such	items	are	thus	not	recogni-
sed	under	costs	in	Copyswede’s	accounts	but	are	instead	
reported	as	a	Copyswede	receivable	from	the	respective	
collection	category.

Allocation of Profit
In	accordance	with	the	provisions	governing	the	organiza-
tion’s	operations,	Copyswede’s	Revenue	and	Expenditure	
Account	closed	with	a	break-even	result.

Key Ratio
The	 purpose	 of	 key	 ratio	 is	 to	 reflect	 the	 organiza-
tion’s	 operations.	 In	 the	 case	 of	 organizations	 such	 as	
Copyswede,	 it	 is	 difficult	 to	 find	 an	 accurate	 key	 ratio.	
The	Board	of	Directors	has	decided	to	use	the	total	costs	
of	actual	operations	divided	by	the	total	revenue	distri-
buted.	The	key	ratio	then	becomes	a	reflection	not	only	
of	the	volume	of	revenue	collected,	but	also	of	the	fact	
that	distribution	agreements	have	been	established	and	
	monies	paid	out.	Another	consequence	of	the	choice	of	
ratio	 is	 that	 the	 greater	 the	 proportion	 of	monies	 paid	
out	that	are	individual,	the	higher	the	key	ratio.	The	cost	
of	distributing	small	amounts	to	a	large	number	of	bene-
ficiaries	is	naturally	higher	than	that	of	distributing	large	
amounts	 to	 just	a	 few	beneficiaries.	 In	 this	 respect,	 the	
key	ratio	may	be	misleading	as	a	measure	of	the	efficiency	
of	the	operation.	When	a	new	revenue	category	is	added	
or	the	revenue	that	is	collected	increases	sharply,	the	key	
ratio	will	 temporarily	 rise	 until	 distribution	 agreements	
are	 established	 and	 payments	 can	 be	made.	 The	 chart	
below	shows	the	developments	in	Copyswede’s	key	ratio	
over	the	past	few	years.



COPYSWEDE ANNUAL REPORT  201520 21

REVENUE AND  
EXPENDITURE ACCOUNT

Copyswede Cooperative Economic Association, Corp. ID. No. 7696020036

Operating revenue Note 2015 2014

Retransmission	of	foreign	channels	in	Sweden 40,704,037 32,628,349

Retransmission	of	Swedish	channels	in	Sweden 79,153,424 71,216,055

Private	copying	levy	in	Sweden 2 86,168,197 118,611,944

Other	production	of	copies	in	Sweden 30,820,972 19,457,702

Revenues	from	the	Nordic	region 48,590,257 25,990,561

Revenues	from	the	rest	of	Europe	 4,969,818 3,412,372

Other	operating	revenue 212,840 210,766

290,619,545 271,527,749

Operating costs

Copyright	remuneration -264,987,767 -253,408,108

Dissolution	of	reserve,	bad	debts 3 0 6,509,310

Other	external	costs 6,	7,	8 -9,775,176 -9,966,848

Staff	costs 4,	5,	9 -15,270,358 -13,889,680

Depreciation 10,	11 -550,563 -743,642

-290,583,864 -271,498,968

Operating profit 35,681 28,781

Result from financial investments

Interest	revenue 579,826 2,562,668

Interest	expenses 0 0

Interest	to	right	holders -579,826 -2,562,668

0 0

Surplus after financial items 35,681 28,781

Tax 12 -35,681 -28,781

NET REVENUE FOR THE YEAR 0 0

THE YEAR IN NUMBERS
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BALANCE SHEET

ASSETS Note 31.12.2015 31.12.2014

Fixed assets

Intangible assets

Capitalised	system	development	costs 10 1,194,122 996,383

1,194,122 996,383 

Tangible assets

Equipment 11 182,023 293,349

182,023 293,349

Financial assets

Investments	held	as	fixed	assets 13 60,000,000 80,000,000

Other	long-term	receivables 14 1,062,415 1,036,689

61,062,415 81,036,689

Total fixed assets 62,438,560 82,326,421

Current assets

Current receivables

Accounts	receivable 3 19,851,227 18,426,715

Taxes	recoverable 347,063 353,962

Other	receivables 15 33,935,506 47,212,917

Pre-paid	expenses 997,470 1,177,455

Total current receivables 55,131,266 67,171,049

Cash	in	hand	and	on	deposit 563,272,251 520,878,794

Total current assets 618,403,517 588,049,843

Total assets 680,842,077 670,376,264
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EQUITY CAPITAL AND LIABILITIES Note 31.12.2015 31.12.2014

Equity capital

Restricted equity capital

Capital	contributed 14,000 14,000

14,000 14,000

Total equity capital 14,000 14,000

Provisions

Provision	for	adjusted,	non-recognised	
private	copying	levy

 
16

 
41,843,714

 
31,257,059

Total provisions 41,843,714 31,257,059

Long-term liabilities

Owed	to	right	holders 17 7,694,616 6,964,768

Total long-term liabilities 7,694,616 6,964,768

Current liabilities   

Owed	to	right	holders 17 610,519,504 599,533,881

Accounts	payable 819,262 11,305,024

Other	liabilities 18 5,130,343 17,378,096

Accrued	expenses 19 14,820,638 3,923,436

Total current liabilities 631,289,747 632,140,437

TOTAL EQUITY CAPITAL AND LIABILITIES 680,842,077 670,376,264

Collateral pledged 20 1,000,000 1,000,000

Contingent liabilities None None

BALANCE SHEET

THE YEAR IN NUMBERS
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CASH FLOW STATEMENT

Operating activities Note 2015 2014

Operating	profit 35,681 28,781

Adjustment for non-cash flow items

Depreciation 550,563 743,642

Capital	loss 5,219 0

591,463 772,423

Interest	received 579,826 2,562,668

Interest	paid -579,826 -2,562,668

Tax	paid -28,782 -38,658

Cash flow from operating activities before changes 
in working capital

562,681 733,765

Change in working capital

Dicrease	in	current	receivables	(+),	 
increase	in		current	receivables	(-)

12,032,884 -7,340,728

Dicrease	in	current	liabilities	(-),	 
increase	in	current	liabilities	(+)

-850,690 83,526,125

Cash flow from operating activities 11,744,875 76,919,162

Investment activity

Investments	in	intangible	assets	 10 -606,675 -1,012,225

Investments	in	tangible	assets	 11 -35,520 -34,416

Investments	in	financial	assets 13 0 0

Cash flow from investment activity -642,195 -1,046,641

Financial activity 

Decrease	in	long-term	receivables	(+) 19,974,274 17,394

Increase	in	long-term	liabilities	and	provisions	(+) 11,316,503 24,957,466

Cash flow from financial activity 31,290,777 24,974,860

Increase in cash and cash equivalents 42,393,457 100,847,381

Cash and cash equivalents at beginning of year 520,878,794 420,031,413

Cash and cash equivalents at year-end 563,272,251 520,878,794
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NOTES
Amounts in SEK unless stated otherwise.

» Note 1. Accounting and valuation policies
The	 annual	 report	 has	 been	 prepared	 in	 accordance	 with	 the	 Swedish	
	Annual	 Accounts	 Act	 and	 the	 general	 recommendations	 of	 the	 Swedish	
	Accounting	Standards	Board	BFNAR	2012:1	Annual	Report	and	Consolidated	
Financial	Statements	(K3).

The	 income	 consists	 of	 the	 revenues	 invoiced	 during	 the	 year	 after	 the	
deduction	 of	 value	 added	 tax.	 All	 income	 consists	 of	 revenues	 collected	
for	use	of	copyrighted	material	and	performances.	After	the	deduction	of	
Copyswede’s	costs,	the	revenues	are	distributed	to	rights	holders	who	are	
entitled	to	compensation	from	their	respective	collection	areas.

Copyswede	licenses	some	eighty	foreign	TV	and	radio	channels,	as	well	as	
SVT	and	TV4,	for	retransmission	in	Sweden	and	covers	all	types	of	network	
and	 technology,	 creating	 opportunities	 for	 selling	 on	 agreements	 when	
new	means	of	distribution	are	developed.	In	addition	to	retransmission	to	
households	via	cable	networks,	IP	technology	and	the	internet,	Copyswede	
can	issue	licences	for	retransmission	to	hotels,	etc.	and	for	internal	use	by	
companies,	government	agencies	and	organizations.	Copyswede	also	issues	
		licences	 to	 permit	 retransmitted	 programmes	 to	 be	 included	 in	 various	
	catch-up	services	at	the	time	of	transmission.

Copyswede	also	administrates	the	Swedish	system	for	the	private	copying	
levy,	which	gives	authors	and	performers	some	compensation	for	the	loss	
of	income	caused	by	private	copying	as	regulated	in	the	Swedish	legislation	
and	EU	Directive.

Revenues	under	the	heading	”Other	production	of	copies	in	Sweden”	include	
revenues	for	SVT’s	archive,	UR	and	the	release	of	SVT	programmes	on	DVD	
and	via	video	on	demand	services.

Revenues	from	the	Nordic	region	concern	revenues	for	Swedish	TV	chan-
nels,	Swedish	programmes	broadcast	via	Nordic	TV	channels,	as	well	as	the	
private	copying	levy	for	Swedish	programmes.

Revenues	from	the	rest	of	Europe	relate	to	the	reuse	and	private	copying	of	
Swedish	TV	programmes	outside	the	Nordic	region.

Leasing	 agreements	 where	 the	 financial	 benefits	 and	 risks	 which	 are	
	attributable	to	the	leasing	object	largely	remain	with	the	lessor	are	classi-
fied	 as	 operational	 leasing.	 Payments,	 including	 an	 initial	 increased	 rent,	
in	 	accordance	with	 these	 agreements	 are	 reported	 as	 a	 cost	 distributed	
	linearly	over	the	leasing	period.

Copyswede	secures	pension	commitments	through	fee-based	payments	to	
Collectum	and	SPP.

Two	of	the	company’s	employees	have	a	company	car.	 	

An	agreement	has	been	 reached	with	 the	CEO	concerning	 severance	pay	
amounting	to	twelve-months’	salary.	The	agreement	only	concerns	termi-
nation	of	employment	instigated	by	the	company.		

Current	taxes	are	recognised	based	on	the	tax	rates	and	tax	rules	applicable	
as	of	the	balance	sheet	date.

Intangible	 assets	 are	 recognised	 at	 acquisition	 value	minus	 accumulated	
depreciation.	The	depreciation	is	performed	on	a	straight	line	basis	over	the	
expected	period	of	use,	which	is	five	years.

Tangible	 assets	 are	 recognised	 at	 acquisition	 value	 minus	 accumulated	
	depreciation.	

Acquisition	value	includes	expenses	which	can	be	directly	attributed	to	the	
acquisition	of	 the	asset.	 The	depreciation	 is	performed	on	a	 straight	 line	
basis	over	the	expected	period	of	use,	which	is	five	years.

Financial	 instruments	 are	 recognised	 in	 accordance	 with	 the	 rules	 in	
K3	Chapter	11,	which	means	 that	 recognition	 takes	place	on	 the	basis	of	
	acquisition	value.

Receivables	are	recognised	as	current	assets.	Receivables	are	recognised	as	
the	amount	which	is	expected	to	be	received	after	the	deduction	of	indivi-
dually	assessed	bad	debts.

Operating	 costs	 have	 been	 apportioned	 among	 the	 association’s	 various	
departments.

In	the	case	of	distribution	which	requires	the	approval	of	external	rights	hol-
ders,	the	amounts	are	recognised	as	a	receivable.	Other	apportioned	costs	
have	been	financed	by	deductions	from	the	relevant	gross	items	of	revenue.

The	cash	flow	statement	is	prepared	according	to	the	indirect	method.	The	
reported	cash	flow	only	covers	transactions	which	resulted	in	incoming	or	
outgoing	payments.

In	 addition	 to	 cash	 and	bank	deposits,	 the	 company	 classifies	disposable	
credits	with	banks	as	liquid	assets.	

Blocked	funds	are	not	classified	as	liquid	assets.

» Note 2 Estimates and assessments
Copyswede	 represents	 Swedish	 authors	 and	 performing	 artists.	
Copyswede’s	task	is	to	coordinate	negotiations	and	agreements	in	certain	
areas	of	copyright,	primarily	retransmission	of	TV	and	radio,	and	to	adminis-
ter	collection	of	the	private	copying	levy.	Via	mandates	from	Copyswede’s	
member	 organizations	 and	 Copyswede’s	 cooperation	 agreements	 with	
	broadcasting	 companies	 and	 organizations	 for	 film	 and	 phonogram	 pro-
ducers,	we	are	able	to	sign	comprehensive	agreements	concerning	the	use	
of	 copyrighted	work	 and	performances.	 Copyswede’s	 remit	 also	 includes	
	distributing	the	copyright	revenues	that	are	collected	for	various	uses.

Copyswede	reaches	agreements	 in	 its	own	name	based	on	the	mandates	
it	 is	given.	Copyswede’s	costs	are	deducted	from	copyright	revenues.	The	
amount	that	remains	constitutes	debt	to	both	member	organizations	and	
those	whose	works	and	performances	have	been	used.	The	revenues	are	
distributed	and	paid	to	rights	holders	 in	accordance	with	member	agree-
ments	 and	 distribution	 agreements	 and	 in	 accordance	 with	 distribution	
decisions	taken	by	the	board.

Copyswede	has	submitted	a	claim	that	the	private	copying	levy	should	be	
paid	on	computers,	tablets,	internal	hard	drives	and	games	consoles	impor-
ted	from	1	September	2013	inclusive.	A	number	of	importers	have	objected	
to	the	claims,	whilst	many	other	companies	are	reporting	and	paying	the	
levy	for	the	products.	During	2013,	the	invoiced	amount	of	SEK	9.1	million	
was	attributable	 to	 the	products	concerned.	During	2014,	 the	correspon-
ding	amount	was	SEK	22.4	million,	while	during	2015	it	was	SEK	10.6	million.	
See	also	Note	16.

As	a	number	of	companies	have	objected	to	the	claims	for	the	levy,	the	in-
voiced	amounts	have	not	been	recognised	and	Copyswede	initiated	a	claim	
against	Samsung	during	2014.	In	October	2015,	Solna	District	Court	announ-
ced	a	verdict	in	the	case.	The	verdict	stated	that	computers	and	tablets	are	
covered	by	the	private	copying	levy	system.	Samsung	appealed	the	verdict	
to	Svea	Court	of	Appeal	and	the	Court	of	Appeal	has	granted	leave	to	appeal.

In	cases	where	a	court	 issues	a	final	verdict	that	the	products,	or	at	 least	
some	of	 the	products,	 should	not	be	covered	by	 the	 levy	scheme,	 it	may	
be	appropriate	to	repay	the	revenue	which	is	attributable	to	the	products	
concerned.	With	regard	to	customers	who	have	not	adjusted	their	invoices,	
a	reservation	for	bad	debts	has	been	made.	See	Note	3.

» Note 3 Provision for bad debts
During	2012,	a	dispute	arose	between	Copyswede	and	Com	Hem	concer-
ning	the	payment	of	a	penalty	interest	invoice	for	SEK	438,185.	Com	Hem	
has	been	charged	penalty	interest	as	a	result	of	late	payment	of	the	levy	for	
the	retransmission	of	SVT.

THE YEAR IN NUMBERS
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Copyswede	has	submitted	a	claim	that	the	private	copying	levy	should	be	
paid	on	computers,	tablets,	internal	hard	drives	and	games	consoles	impor-
ted	from	1	September	2013	inclusive.

The	companies	Apple	and	Dustin	have	submitted	reports	for	the	products,	
but	have	not	adjusted	their	invoices.	During	2014,	Apple	requested	credit	
for	 invoices	 concerning	 products	 covered	 by	 the	 levy	 from	 1	 September	
2013	 onwards.	 However,	 Copyswede’s	 claim	 for	 payment	 for	 these	 pro-
ducts	remains	in	place.	No	provisions	which	impact	on	the	result	for	2015	
have	been	made.	See	also	Note	2.

2015 2014

Accounts	receivable 20,643,132 19,245,933

Provision	for	bad	debts	 
On	Off's	bankruptcy

 
0

 
-27,314

Provision	for	bad	debts,	interest	
	receivable,	Com	Hem

 
-438,185

 
-438	185

Provision	for	bad	debts,	Dustin	private	
copying	levy

 
-353,720

 
-353,720

Total receivables 19,851,227 18,426,714

» Note 4. Average number of employees

2015 2014

Number	of	employees 17 16

Of	whom,	men,	%	 34 32

» Note 5. Gender breakdown, board and executive management

2015 2014

Board of Directors

Number	of	women 2 3

Number	of	men 4 4

Executive Management

Number	of	women 0 0

Number	of	men 1 1

» Note 6. Summary of other external costs

2015 2014

Rent	and	other	premises	costs 1,689,974 1,721,290

Office	costs 1,112,178 1,098,563

Consultancy	costs,	other	external	
	services,	representation	costs

 
5,725,080

 
6,183,373

Other	costs 1,247,944 963,622

9,775,176 9,966,848

» Note 7. Operational leasing agreements
In	 Copyswede’s	 reports,	 operational	 leasing	 largely	 relates	 to	 leased	
	premises.	

The	 tenancy	agreement	was	signed	during	2012	and	 runs	 for	a	period	of	
five	years.	 If	the	agreement	 is	not	terminated,	the	tenancy	period	will	be	
extended	 by	 three	 years	 on	 each	 occasion.	 Future	 rent	 expenses	will	 be	
based	on	the	trend	in	the	consumer	price	index.	In	addition	to	the	renting	
of	premises,	the	agreement	also	concerns	the	leasing	of	office	equipment	
and	vehicles.

Future	 minimum	 leasing	 charges	 which	 must	 be	 paid	 concerning	 non-	
terminable	leasing	agreements:

2015 2014

Falls	due	for	payment	within	one	year 1,820,984 1,720,921

Falls	due	for	payment	after	more	than	
one	year	but	within	five	years

 
1,666,268

 
3,199,983

Falls	due	for	payment	after	more	than	
five	years

 
0

 
0

Leasing	charges	expensed	during	 
the	period

 
1,819,105

 
1,828,845

» Note 8. Information regarding fees to auditors 

2015 2014

PricewaterhouseCoopers

Auditing	services 185,000 181,300

Auditing	services	in	addition	 
to	the	audit	assignment

 
20,000

 
20,000

Total 205,000 201,300

Specially appointed auditor 

Auditing	services 4,830 4,830

Total 4,830 4,830

Total 209,830 206,130

» Note 9. Salaries and other remuneration

2015 2014

Salaries and other remuneration

All	employees	 9,839,539	 9,003,623

Of	which,	to	CEO	and	Board	 1,317,387	 1,291,557

2015 2014

National insurance costs (of which, pension costs)

All	employees	 5,049,927 
(1,596,880)

4,641,819 
(1,480,784)

Of	which,	to	CEO	and	Board	 697,341 
(228,085)

690,864 
(229,404)

» Note 10. Intangible assets  

2015 2014

Capitalised system development costs

Acquisition	value	brought	forward 5,421,112 4,408,887

Procurement 606,676 1,012,225

Retirement	of	assets 0 0

Accumulated acquisition value  
carried forward

 
6,027,788

 
5,421,112

Depreciation	brought	forward 4,424,729 3,830,702

Retirement	of	assets 0 0

Depreciation	during	the	year 408,937 594,027

Accumulated	depreciation	carried	
forward

 
4,833,666

 
4,424,729

Scheduled	residual	value	at	year-end 1,194,122 996,383

» Note 11. Tangible assets

2015 2014

Equipment

Acquisition	value	brought	forward 1,249,940 1,229,844

Procurement 35,519 34,416

Retirement	of	assets -13,047 -14,320

Accumulated acquisition value  
carried forward

 
1,272,412

 
1,249,940

Depreciation	brought	forward 956,591 821,296

Retirement	of	assets -7,828 -14,320

Depreciation	during	the	year 141,626 149,615

Accumulated	depreciation	carried	
forward

 
1,090,389

 
956,591

Scheduled	residual	value	at	year-end 182,023 293,349

» Note 12. Tax 

2015 2014

Current	tax 35,681 28,781

Deferred	tax 0 0

Tax 35,681 28,781

Tax	for	the	year	concerns	tax	on	non-deductible	costs.
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» Note 13. Investments held as fixed assets
This	item	refers	to	three	equity	indexed	bonds	issued	by	Svenska	Handels-
banken.	The	bonds	guarantee	repayment	of	the	invested	principal	on	the	
day	of	redemption	and	have	a	fixed	term	of	three,	four	or	five	years.

Nominal 
amount

Market  
value

Transaction 
date

Redemp- 
tion date

Equity	indexed	bond	
SHBO	1333

 
20,000,000

 
26,620,000

 
15.02.2013

 
28.12.2016

Equity	indexed	bond	
SHBO	1334

 
20,000,000

 
24,540,000

 
15.02.2013

 
28.12.2017

Equity	indexed	bond	
SHBO	1364

 
20,000,000

 
23,840,000

 
10.12.2013

 
10.12.2018

The	total	equity	indexed	bond	holding	is	SEK	60,000,000.

» Note 14. Other long-term receivables
Other	 long-term	 receivables	 amount	 to	 SEK	 1,062,415.	 Of	 this	 amount,	 
SEK	1,024,890	comprises	blocked	 funds	as	collateral	 for	bank	guarantees	
issued	to	Copyswede’s	lessors.

» Note 15. Other receivables
Total	other	 receivables	amount	 to	SEK	33,935,506.	The	amount	primarily	
consists	of	Copyswede’s	claims	to	cover	costs.	See	also	accounting	policies.	
Copyswede	 apportions	 its	 costs	 between	 the	 company’s	 various	 depart-
ments	and	between	collection	areas	within	each	department.

The	department’s	costs	are	deducted	from	the	levy	that	is	collected	before	
it	is	distributed.	These	costs	are	reported	as	receivables	before	distribution.

The	year’s	costs	for	administration	of	the	private	copying	levy	amounting	to	
SEK	8,785,246	(SEK	9,121,395)	will	be	deducted	from	the	revenues	collected	
for	2015,	which	will	be	distributed	during	2016	between	FRF,	IFPI,	UBOS	and	
Copyswede.

This	year’s	cost	for	administration	of	the	retransmission	of	foreign	channels	
amounted	to	SEK	3,746,982	(SEK	4,253,353)	and	will	be	deducted	from	the	
amounts	to	be	distributed	during	2016.	

According	to	a	decision	taken	in	1996,	the	cost	of	the	year’s	individual	distri-
bution	is	to	be	calculated	in	connection	with	closure	of	the	annual	accounts.	
Only	organizations	whose	individual	distribution	is	handled	by	Copyswede	
will	 contribute	 to	 financing	 this	 aspect	 of	 the	 operation.	 The	 cost	 of	 the	
year’s	 individual	 distribution	amounted	 to	 SEK	3,348,074	 (SEK	2,269,249)	
and	will	be	deducted	from	the	individual	payments	to	be	distributed	during	
2016.

Costs	for	development,	emerging	issues	and	Copyswede’s	own	distribution	
issues	amounted	to	SEK	5,434,900	(SEK	4,491,370).	These	costs	are	to	be	
charged	to	Copyswede’s	own	share	of	the	revenues	collected	for	retrans-
mission	and	private	copying	levy	according	to	the	respective	shares.

This	year’s	cost	of	work	relating	to	the	retransmission	of	Swedish	channels	
amounted	to	SEK	3,351,911	(SEK	2,892,285)	and	will	be	deducted	from	the	
amounts	to	be	distributed	during	2016.

» Note 16. Provision for adjusted, non-recognised private  
copying levy 
Copyswede	has	submitted	a	claim	that	the	private	copying	levy	should	be	
paid	on	computers,	tablets,	internal	hard	drives	and	games	consoles	which	
are	imported	from	1	September	2013	inclusive.	A	number	of	importers	have	
objected	to	the	claims,	whilst	many	other	companies	are	reporting	and	pay-
ing	the	levy	for	the	products.	As	a	number	of	companies	have	objected	to	
the	claims	for	the	levy,	the	invoiced	amounts	have	not	been	recognised	and	
Copyswede	initiated	a	claim	against	Samsung	during	2014.	In	October	2015,	
Solna	 District	 Court	 announced	 a	 verdict	 in	 the	 case.	 The	 verdict	 stated	
that	computers	and	tablets	are	covered	by	the	private	copying	levy	system.	
	Samsung	 appealed	 the	 verdict	 to	 Svea	Court	 of	Appeal	 and	 the	Court	 of	
	Appeal	has	granted	 leave	 to	appeal.	 In	cases	where	a	court	 issues	a	final	
	verdict	that	the	products,	or	at	least	some	of	the	products,	should	not	be	
covered	by	 the	 levy	scheme,	 it	may	be	appropriate	 to	 repay	 the	revenue	
which	is	attributable	to	the	products	concerned.	During	2013,	the	in	voiced	
amount	 of	 SEK	 9.1	 million	 was	 attributable	 to	 the	 products	 concerned.	
During	2014,	the	corresponding	amount	was	SEK	22.4	million,	while	during	
2015	it	was	SEK	10.6	million.	 	

With	regard	to	customers	who	have	not	adjusted	their	invoices,	a	reserva-
tion	for	bad	debts	has	been	made.	See	Note	3

2015 2014

Adjusted	non-recognised	private	copying	levy 41,689,687 31,118,535

Interest 154,027 138,524

41,843,714 31,257,059

» Note 17. Owed to rights holders

2015 2014

Undistributed	retransmission	
revenue

 
204,211,844

 
202,312,406

Undistributed	private	copying	levy 199,999,845 210,389,240

Estimated	individual	payments 33,060,622 33,727,375

Provisions,	screenwriters 17,451,046 17,945,682

Provisions,	writers 4,317,191 5,831,106

Provisions,	journalists 4,036,370 3,866,641

Provisions,	directors 12,482,872 13,833,646

Provisions,	actors,	misc.	TF	other	
than	directors

 
28,560,800

 
33,074,029

Provisions,	musicians 9,512,679 8,711,667

Provisions,	film	cameramen 1,781,395 2,109,838

Provisions,	visual	arts/still	
	photographers

 
8,053,208

 
8,054,701

Provisions,	presenter 310,274 571,224

Other 94,435,974 66,071,094

Total 618,214,120 606,498,649

Of	which,	long-term	component	 7,694,616 6,964,768

Balance, current component 610,519,504 599,533,881

Current	liabilities	fall	due	within	the	next	year.
Long-term	liabilities	fall	due	within	two	to	five	years.

» Note 18. Other liabilities

2015 2014

Invoiced	but	as	yet	unutilised		contributions 
for	the	Creators	of	Culture	project	

 
207,041

 
257,501

PAYE 349,660 320,595

VAT	settlement 973,642 0

On-account payment, cable TV  administration 3,600,000 16,800,000

5,130,343 17,378,096

In	2009,	a	large	number	of	organizations	representing	authors	and	perfor-
mers	in	various	ways	established	a	working	group	entitled	‘Kulturskaparna’	
(the	 Creators	 of	 Culture),	which	will	 participate	 in	 the	 copyright	 debate.	
Copyswede	is	responsible	for	the	financial	administration	of	the	project.	

» Note 19. Accrued expenses  

2015 2014

Accrued	personnel	costs 2,430,162 2,269,709

Accrued	consultancy	costs 85,021 353,920

Remuneration	from	Norway	regarding	Swedish	
channels	via	Norwegian	cable	networks

 
4,072,413

 
0

Compensation,	ongoing	legal	disputes 6,231,030 0

Other	accrued	costs 2,002,012 1,299,807

14,820,638 3,923,436

» Note 20. Collateral pledged 

2015 2014

Bank	guarantee,	Copyswede's	lessors 1,000,000 1,000,000

» Note 21. Key Ratio
The	 key	 ratio	 chosen	 is	 operating	 costs,	 excluding	 copyright	 payments,	
	expressed	as	a	percentage	of	the	total	amount	distributed	during	the	year.	
The	figure	for	2015	was	10	per	cent	(13	per	cent	for	2014).

Stockholm, 14 April 2016
Ulf	Mårtens 

Chair
Susin	Lindblom 

1st Vice Chair
Mattias	Åkerlind 

Chief Executive Officer
Anita	Vahlberg Jan	Granvik Mats	Lindberg Nicklas	Sigurdsson

Our audit report was submitted on 19 April 2016
Eva	Medbrant 

Authorised Public Accountant, PricewaterhouseCoopers
Paul	Vestergren 

Specially Appointed Auditor
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AUDITOR’S REPORT
To the General Meeting of Copyswede Cooperative Economic Association, Corp. ID. No. 7696020036

Report on the Annual Report
We	 have	 audited	 the	 annual	 report	 of	 Copyswede	
Coopera	tive	Economic	Association	for	2015.

Responsibilities of the Board of Directors and the Chief 
Executive Officer concerning the annual report
The	 Board	 of	 Directors	 and	 the	 Chief	 Executive	 Officer	
share	 responsibility	 for	 the	 preparation	 of	 an	 annual	
	report	 consistent	 with	 the	 Swedish	 Annual	 Accounts	
Act,	as	well	as	for	the	internal	controls	that	the	Board	of	
	Directors	and	the	Chief	Executive	Officer	deem	necessary	
to	enable	the	preparation	of	an	annual	report	free	from	
material	misstatement,	whether	due	to	fraud	or	error.

Responsibilities of the Auditor
Our	responsibility	 is	 to	express	an	opinion	on	the	annual	
report	 based	 on	 our	 audit.The	 audit	 was	 conducted	 in	
	accordance	with	generally	accepted	auditing	standards.	
For	the	authorised	public	accountant,	this	means	that	he	
or	she	has	conducted	the	audit	in	accordance	with	the	In-
ternational	Standards	on	Auditing	and	generally	accepted	
auditing	 standards	 in	 Sweden.	 These	 standards	 require	
the	authorised	public	accountant	to	comply	with	professi-
onal	ethical	requirements	and	planning	and	carry	out	the	
audit	so	as	to	obtain	a	reasonable	degree	of	certainty	that	
the	annual	report	is	free	from	material	misstatement.

An	audit	involves	examining	a	selection	of	the	basic	data	
for	amounts	and	other	information	in	the	financial	state-
ments.	 The	 auditor	 decides	 what	 measures	 to	 take,	 in	
part	 by	 assessing	 the	 risks	 of	material	misstatement	 in	
the	annual	report,	whether	due	to	fraud	or	error.	When	
assessing	 the	 risks,	 the	 auditor	 considers	 internal	 con-
trols	relevant	to	the	Association’s	preparation	and	a	true	
and	 fair	 presentation	 of	 the	 annual	 report	 in	 order	 to	
formulate	 audit	 procedures	 that	 are	 appropriate	 in	 the	
circumstances,	but	not	for	the	purpose	of	expressing	an	
opinion	on	the	effectiveness	of	the	Association’s	internal	
controls.	An	audit	also	includes	evaluating	the	appropri-
ateness	of	accounting	policies	used	and	their	application	
by	the		Board	of	Directors	and	the	Chief	Executive	Officer,	
assess	ing	 significant	 estimates	 made	 by	 the	 Board	 of	
	Directors	and	the	Chief	Executive	Officer	when	preparing	
the		annual	report	and	accounts,	as	well	as	evaluating	the	
overall	presentation	of	information	therein.

We	believe	that	the	audit	evidence	we	have	obtained	is	
sufficient	and	appropriate	to	provide	a	basis	for	our	audit	
opinion.

Opinion
In	our	opinion,	 the	annual	 report	has	been	prepared	 in	
accordance	with	 the	Annual	Accounts	Act	and	presents	
a	 true	 and	 fair	 picture,	 in	 all	 material	 respects,	 of	 the	
	financial	position	of	 the	Association	as	of	31	December	
2015	and	its	financial	performance	and	cash	flows	for	the	

year	ending	as	of	that	date	in	accordance	with	the	Annual	
	Accounts	 Act.	 The	 administration	 report	 is	 consistent	
with	the	other	parts	of	the	annual	report.

We	 therefore	 recommend	 that	 the	 Annual	 General	
	Meeting	adopt	the	revenue	and	expenditure	account	and	
balance	sheet	for	the	Association.

Report on other Legal and Regulatory Requirements
In	 addition	 to	 our	 audit	 of	 the	 annual	 report,	 we	 have	
examined	 the	 proposed	 appropriations	 of	 the	 Associa-
tion’s	profit	or	 loss	and	the	administration	of	the	Board	
of	Directors	and	the	Chief	Executive	Officer	of	Copyswede	
Cooperative	Economic	Association	for	2015.

Responsibilities of the Board of Directors and the Chief 
Executive Officer
The	Board	of	Directors	is	responsible	for	the	proposal	for	
appropriation	of	the	Association’s	profit	or	loss,	and	the	
Board	of	Directors	and	the	Chief	Executive	Officer		share	
responsibility	 for	 administration	 under	 the	 Economic	
	Associations	Act.

Responsibilities of the Auditor
Our	responsibility	 is	 to	express	an	opinion	with	 reason-
able	 assurance	 on	 the	 proposed	 appropriation	 of	 the	
	Association’s	 profit	 or	 loss	 and	 on	 the	 administration	
	based	on	our	audit.	We	conducted	the	audit	in	accordance	
with	generally	accepted	auditing	standards	in	Sweden.

As	a	basis	for	our	opinion	on	the	Board	of	Directors’	pro-
posed	 appropriation	 of	 the	 Association’s	 profit	 or	 loss,	
we	examined	the	Board	of	Directors’	proposal	in	order	to	
	assess	its	compliance	with	the	Economic	Associations	Act.

As	 a	 basis	 for	 our	 opinion	 concerning	 discharge	 from	
	liability,	in	addition	to	our	audit	of	the	annual	report,	we	
examined	significant	decisions,	actions	taken	and	circum-
stances	of	the	Association	in	order	to	determine	whether	
any	 member	 of	 the	 Board	 of	 Directors	 or	 the	 Chief	
	Executive	Officer	is	liable	to	the	Association.	We	also	ex-
amined	whether	any	member	of	 the	Board	of	 	Directors	
or	the	Chief	Executive	Officer	has	otherwise	acted	in	con-
travention	of	the	Annual	Accounts	Act	or	the	Articles	of	
	Association.

We	believe	that	the	audit	evidence	we	have	obtained	is	
sufficient	and	appropriate	to	provide	a	basis	for	our	audit	
opinion.

Opinion
The	revenue	and	expenditure	account	of	the	Association	
is	in	accordance	with	the	conditions	of	the	Association’s	
operations	 reporting	 a	 break-even	 result	 at	 the	 year-
end.	We	recommend	that	the	members	of	the	Board	of	
Directors	and	 the	Chief	Executive	Officer	be	discharged	
from	liability	for	the	financial	year.

Stockholm,	19	April	2016

Eva	Medbrant 
Authorised Public Accountant, PricewaterhouseCoopers

Paul	Vestergren 
Specially Appointed Auditor
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See	 our	 website	 www.copyswede.se	 for	 news	 and	
	further	 information	 about	 our	 operations.	 The	web-
site	also	offers	fact	sheets,	forms	and	web-based	tools	
for	right	holders	or	retransmission/levy	payers.

How is the money distributed?
If	you	would	like	to	know	more	about	how	we	distribute	
the	 revenue	we	 collect	 every	 year,	 visit	 our	website	
and	read	our	document	‘Distribution	of	Revenue’.
»	Download	at	copyswede.se

Press room at MyNewsdesk
Journalists	 can	 easily	 subscribe	 to	 press	 releases	
and	 other	 material	 via	 Copyswede’s	 press	 room	 at	
	MyNewsdesk:	
www.mynewsdesk.com/se/pressroom/copyswede

Copyswede via Social Media
Follow	Copyswede	on	Twitter:	twitter.com/copyswede

FURTHER INFORMATION

THE STAFF

CEO	&	Secretariat
Mattias Åkerlind,	CEO
Neda Marklund,	Executive	Assistant

LEGAL	AFFAIRS
Lars Grönquist,	Head	of	Legal	Affairs	
Andreas Modig,	Chief	Negotiator	
Peter Carls,	Legal	Affairs

TV	AND	PRIVATE	COPYING	LEVY
Tanja Jalamo,	Legal	Affairs
Egil Ekbom,	Market	Surveillance	
Liselott Silwer,	Market	Surveillance
Angela Håkanson,	Financial	Assistant
Dovile Siauruseviciute, Financial	Assistant	(temporary)

DISTRIBUTION
Karolina von Essen,	Legal	Affairs	
Katarina Björkstedt,	Legal	Affairs
Ingalena Bruhn,	Financial	Controller
Mona Hojjati,	Administrator	(temporary)
Siri NilssonÖhman,	Legal	Affairs	(temporary)	
Jessica Nyström,	Administrator	
Maria Carlsson,	Administrator	(parental	leave)
Annelie Nordgren,	Administrator	(parental	leave)

COMMUNICATIONS
Helene Stjernlöf,	Head	of	Communications	

RECEPTION	AND	OFFICE	SERVICE
Lena Rosén,	Receptionist	

BOARD OF DIRECTORS

CHAIRMAN
Ulf Mårtens,	Chief	Negotiator	at	the	Swedish	Union	for	
Performing	Arts	and	Film	and	CEO	of	its	rights	company	
Tromb	AB.	On	the	board	since	1997.

FIRST	VICE	CHAIRMAN
Susin Lindblom,	 Union	 Director	 of	 Writers	 Guild	 of	
Sweden.	Also	on	 the	board	of	ALIS	 –	Administration	
of	Literary	Rights	 in	Sweden,	Centre	for	Drama,	KLYS	 
–	 Swedish	 Joint	 Committee	 for	 Artistic	 and	 Literary	
Professionals,	the	Lars	Molin	Foundation	and	SFU.	On	
the	board	since	1986.

SECOND	VICE	CHAIRMAN
Helena Woodcock,	Head	of	Legal	Affairs	at	STIM.	On	
the	board	since	2010.	Vacant	since	November	2015.

MEMBERS
Jan Granvik,	 Chairman	 of	 the	 Swedish	 Musicians’	
	Union	and	SAMI.	On	the	board	since	2014.

Mats Lindberg,	 CEO	 of	 BUS	 –	 Visual	 Arts	 Copyright	
	Society	in	Sweden.	Also	on	the	board	of	Bonus	Copy-
right	–	Access,	International	Federation	of	Reproduc-
tion	Rights	Organizations,	European	Visual	Artist	(EVA)	
and	 the	 International	 Authors	 Forum	 (IAF).	 On	 the	
	board	since	1986.

Nicklas Sigurdsson,	 Head	 of	 Sales	 and	 Marketing,	
STIM/NCB.	On	the	board	since	2014.	

Anita Vahlberg,	Senior	Advisor	at	 the	Swedish	Union	
of	 Journalists.	Also	on	 the	board	of	Bonus	Copyright	
Access,	Pressinstitutet,	the	Journalist	Fund	for	Further	
Training,	KLYS	–	Swedish	Joint	Committee	for	Artistic	
and	Literary	Professionals	and	the	Press’s	Cooperation	
Committee.	On	the	board	since	2005.

ORGANIZATION
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Copyswede’s Member Organizations

Copyswede	has	fourteen	member	organizations	representing	
Swedish	authors	and	performers:

Visual	Arts	Copyright	Society	in	Sweden	(BUS)	
www.bus.se

Association	of	Swedish	Illustrators	and	Graphic	Designers
www.svenskatecknare.se

Association	of	Swedish	Craftsmen	and	Industrial	Designers	(KIF)	
www.kif.se

Nordic	Copyright	Bureau	(NCB)	
www.stim.se 

Swedish	Artists	and	Musicians’	Interest	Organization	(SAMI)
www.sami.se

Association	of	Swedish	Professional	Photographers	(SFFot)	
www.sfoto.se

Swedish	Union	of	Journalists	
www.sjf.se

Swedish	Musicians’	Union	
www.musikerforbundet.se

Swedish	Performing	Rights	Society	(STIM)	
www.stim.se

Writers	Guild	of	Sweden	
www.dramatiker.se

Swedish	Writers’	Union	
www.forfattarforbundet.se

Swedish	Association	of	Educational	Writers	(SLFF)	
www.slff.se

Swedish	Federation	of	Professional	Musicians	(Symf)	
www.symf.se

Swedish	Union	for	Performing	Arts	and	Film
www.teaterforbundet.se

ORGANIZATION

Copyswede’s Collaborative Partners
UBOS,	 Union	 of	 Broadcasting	 Organizations	 in	 Sweden:	
	coordinates	 Nordic	 public	 service	 TV	 companies	 and	many	
corresponding	broadcasting	companies	from	other	countries	
and	language	areas.

IFPI,	 International	Federation	of	 the	Phonographic	 Industry,	
Swedish	Group,	represents	phonogram	producers.	

FRF,	Swedish	Film	Producers’	Association,	represents	film	and	
TV	producers	in	various	fields.	Through	its	collaboration	with	
Agicoa	and	Eurocopya,	FRF	also	represents	international	film	
and	TV	producers.
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